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Ag kagahulan ng atig matandaf Baybayin d: 
wag isulat ag mga katinig (consonantes) na nal n sa pantig 
plabas) ay ganap na linulunasan ng SINUPAN NG WIKAG TA- 


Ani Gat, Ignacio Villamor m. ika anim, ng kanyag The Ancient 
Pilipino Writing: 

“..walag katinig na nabibitin sa pantig, kug sila'y sumulat, 
ag lahat ng pantig ay natatapos sa tinig (vocal), at ag bu- 
mabasa ay siyag naglalagay ng katapat na bitig katinig.” 

Sa SINUPAN NG WIKAG TAGALOG, ay nalunasan ag kaga- 
hulag ito. Hindi na huhulaan ng bumabasa ag katinig na dapat 
itapat sa mga pantig na bitin, kundi bibasahin na ng tuwid na ka- 
gaya nag kug paano nasusulat. 

At hindi fa lamag ag mga pantig na bitin ag tinapatan 
ng kabaguhan sa SINUPAN NG WIKAG TAGALOG, kundi patf na 
niya6g mga pantig na ag tinig ay n. ibng dalawag katinig. IsAg 
hapyaw na pagmamalas sa Talapantigdn B15. 2, ay mApapansig na- 
gig gandap ag mga pantig ng Tagalog na tinatawaran ng mga ma- 
nanaysAy na anila'y “gahol at kimaw": fayon ay buo at sunudsu- 
nuran sa mga kahiligan ng wika. 


nig nso na kahit magkas 
pigsipig ay pawag tumutunog at buo ag kanilaz halaga. 

Ani Gr. Jose N. Sevilla at ng kaniyag katulog, Gr. Aurelio Al- 
yero: NAKU ay mga likas na pantig hindi bumubus ng pantig 
kailan man sa tulog ng ibag titik magig katinig at magig tinig man 


ay N ELE Pt upag mabigkas ng sabay.” 
Malinibawal dash: AG dalawag magkasunod na 6 ay mga 


Ani Gat, Ignacio Villamor: “.. . Upaf sulatin ag isdg pan- 
tig na natatapos sa mfa tinig na e-i ay linalagyan ng isag tuldok 
sa ibabaw na tinatawag na kurlit at ibp. . , az tuldok dig ito kug 
ilagay sa ilalim ay sumusugat sa tinig na 0-0”. 

Maliwanag sa patunay na ito na ag atix mga katutubog pantig 
na Tagalog ay di yinayari sa pagtutulugan ng katinig at linig gaya 
ng sa pamamaraag Kastila at ng ibag taga Kuropa. 


Isag katagian ng SINUPAN NG WIKAG TAGALOG, ag di 
paghiwalay sa mga panutog ito ng atig Wika. 

AF mga panuto ng BELARMINO, na di tinaggap ng atig mga 
dalubhasa ng panah6g iyaon ay nagtitulot sa tulog ng isag maliit 
na kuros (4) na bumud ng panliy ag isag tinig at isig katinig, pama- 
marasg anag mga ladino, ay ldlansdg at magguguhod ng agkig ka- 
kanyahin ng atig Palalikawan, Palabigkasan at Palasulatan, na 
kaloob sa atin ni Bathala, 

Sa katutubo natig Palasulatan, anag mga mAnanaysiy, tagi sa 
tula6k (.) o kurlit (,) na nagbibigay ng tunog na e-i at O-w sa atik 
mga katinig ay wala ng iba pag paraan ng pagbuo ng pantig, at ng 
dalawag talihig (//) na magkaagapay na guhit na pagbukod ng mga 
siphanay o ng kataga kaya, na siyag bilag tagig katulog ng katu- 
tubog Palasulatan. 

Guni't sa SINUPAN NG WIKAG TAGALOG ay tinapatan ag 
lahat ng tanda na hinihilif ng isaz makabagog Palasulatan sa lodb 
niyaof matandag Baybayig Tagalog, Pati mga diin at kudlfit ng 
kasalukuyag pamimigkas ay tinumbasan ng tanda na lalog nagpa- 
rigal sa atif katutubog mana. 

Af SINUPAN NG WIKAG TAGALOG ay siyag kahagahagag 
banyuhay niya6g kug ilag danta6g ndidlip, na kagilagilalas na Bay- 
bayin, : AA 
Bagog bihis fayogf humaharap sa madla upag tamasahin natin 
ag agkin niyag mga katagian na maipagmamalaki ng lahig Taga- 
log sa harap ng kalipunan ng mga bansag nagaagkin ng sarilig 
kabihasnan, NA 


Ag Layon Ng Mga Pagbabago 


Ang dating paraan ng pagsulat ng matatanda sa ating katu- 
tubong titik ay nAuunawaan nilang mabuti. Tama na, an6 man 
- ang sabihin, at ikinasisiya na nila. Ang gayong paraidn ay angkop 
sa mga panahong yab6n ng kabihasnang maaari nating ituring na 
. "kabihasnan ng kalabaw”. 


Pinasukan ng pagbabago ni P. Lopez upang mapagbuti anito. 
Panahon na noon ng maituturing naman nating “kabihasnan ng ka- 
bayo”. Nguni't hindi tinanggap ng matatanda ang pagbabago. 
Hindi na kailangan anilA. Labis na. At sila naman ay talagang 
hindi na nga nangangailangan ng an6 mang kabaguhan, yamang 
masanay na sila sa hinayhinay na pagbasa na kasinghinay ng lakad 
ng kalabaw: bagay na hindi magawa ng mga nagdala rito ng “ba- 
gong kabihasnan” na tumatakbo na, Inip na sa hinayhinay ha 
pagbasa. 


At sa mga panahon namang it6 ng “kabihasnan ng motor”, ni 
ang matuling takbo ng kabayo, lalo na ang hinayhinay na lakad ng 
kalabaw, ay hindi na makuhang pagtiyagaan. Ibig nang maging 
mabilis ang lahat sa pagbasa, na anhin na lamang ay maging ma- 
bilis na gaya ng “motor boat” ng aduana, na kumakain anila ng 
HA Con gasolina sa bawa't minuto. 
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At iyan ang sanhi, sa palagay ko, ng mga pagbabagong ibig 
ipasok ng may akda nit6. 


UNIVERSITY OF THE PHILIPPINES 
SCHOOL OF FINE ARTS 


Aalamak.- 


ahalamat at pagkaraan nay may tatloy 
lantay pagkakakbin sa Sagin nay Limot ay rmabig 
nakumkal ay igat nag aly nka, hiyas na cl 
malulumbaran nay lahat nay Loycraman 4a 
Pay daipiiy AG pay NT DokKGNIEN BAG 
may anya, uga at dieway ugoy ta Lapit sa- 
pagka pa't hulog nag dagit: 

At hilo ay Gagoy aklat "Gn Sumpomom 
Nay Wikan Tagalog” na nagkakiman nay hiya, 
na akiy ininom. Bukas at walay ikinabat. 


aaa 


N 


: Bitay #uoog of Tinay namay Ka- 
mit kabagay nay natabig Baybayin ay 
ay Bolilan na may Capfay nig dakilag 
diwa tapagkat diyay zagsaag nay Tay 
Boihala. 

4, E lotintio 


siano. A,/XAK. 


AG KATUTUBOG BAYBAYIN 


Sa ngalan ng pagmamahal, hindi maling sabihing ang tanso 
ay mahigit pa sa ginto. 

Ang singsing nating tanso ay mahal kaysa singsing na gintong 
hindi atin. 

At lalo na kung ang singsing na iyan, di lamang sariling atin, 
kundi pamana at alaala sa atin ng yumao nating mga magulang. 


At kaipala'y lald pang magiging mahal sa atin kung ang sing- 
sing na iyang sa ati'y pamana ay di lanso, kundi gintong lantay 
at dalisay, 

At, gaano pa ang magiging laki ng ating pagmamahal kung 
ang hiyas na iyang pamana sa atin ay di isa lamang singsing, kundi 
Kayamanan, Lakas, Kalayaan at Kapangyarihang magagawa na- 
ting sangkap sa lahat ng kapakanan ng ating buhay, maging sa nga- 
lan ng ating pagka-bayan at maging sa pagka-bansA pa man. 

Sa ganang palagay namin, ay iyan ang katumbis ng dakilang 


pamana sa ating biyaya ng mga ninuno, na di ibA kundi ang ma- 
tandang KATITIKANG PILIPINO. 


Y paa 3 


ODNENITUMAFSLVUW 


Sa pagkakaroon ng isng katutubo't Sariling Wika ay sinikap 
din ng ating mga minunong magkaroon naman ng mga Sariling Ti- 
tik na napapatangi sa ibA sa sangsinukob, 


Ang ganya'y maipagkakarangal, at di gaya ng kalungkat-lung- 
kot na kawaling-malay sa sarili't katutubong mga titik na kakambal 
ng sariling wika. 


Ang dakilang pamanang iyan sa Lahing Pilipino ay di maa- 


aring mamatay, pagka't mamamalaging buhay habang panahon, sa 
mfa gintong dahon ng Kasaysayan, 


/ Francisco Laksamana. 
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Aa apinapa a puawolaig. 


ELY k atng karuon tad AG 


PUNLENPN molan, an 
magng ar Kapa. 


pami batabaang a pa 


luk ong k ino 'g 
mo ma 
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Walag alinlagan na ag SINUPAN ay mahalaga. Ag kasay- 
sayan ng Pilipinas ay dah6p sa mga talag ukol sa matandag kabi- 
hasnan, lal6 na ag sa panahog wala pa rito ag mga kastila, Itog Pili- 
pinas ay tinawag na terra incognita sa safkatauhan, at ni sa gu- 
nita ng sino man ay hindi nabadha. Iilan ag nakadalam na dito'y 
unag namayan ag mga ita, indio (indonesians), at malayo na buhat 
sa timog-silagan ng Asia. BihirA ag nakatatarok na sa labi ng 
kaharian ng mga indio nagbagon ag dalawag kapagyarihan: ag Shri- 
Bisaya at ag Madhapahit, bagama't itog huli ay lumagpak noog 1478 
at pinalitan ng kaharian ng Malaka, 


Nag dumatig dito ag mga kastila nooz 1521 ay dinainin ag 
mga tagaritog may sarili nag abakada. Tatlog tinig at labizapat 
na katinig ag ginamit na noon pa, at saka af kudlit ay pal. k sa 
pagsulat. Ag paraan noon ng pagsulat natin ay lubhag kaibi kaysa 
mga paradn ng Latin. At ag nasabiz pagsulat ay siyA Bayog pi- 
nagdumugan ng magamaig sinA Gurbng Jose N. Sevilla at Gr, Au- 
relio Alvero ng kanilag mahalagag panahon upag patunayan sa mad- 
1A ag karunugan ng mga kayumaggi. 


Matibay saksi ng kasaysayan natin itog SINUPAN, na nag- 
papakilalag, ag matandag palatitikan ay kakambal ng datihug 
kabihasnan at karunugzag dapat malaman ng mga tagapamana 
natin, Maiiwan sa kaalaman ng mfa pilipino na af lahi ni Rizal 
noon pa mag araw na hindi sumasadsid dito af pulut6g ninA Ma- 
gallanes, ay may katutubo nag katalinuhan at kayamanan ng 
pagiisip. 


KayA't bawa't Anak at tahanan ay kanais-nais na magkarodn 
ng salin ng mahalagag aklat na ito. 


Binabati ko az mabubunyiz may akda sa kanilag bagog tagum- 
pay, dahil sa sininop na SINUPAN, 


ODORO KE. GENER 


E: ba Nasi 
4 


Oo Ba't hindi magigig kapintasan, kundi bagkis pag ikadara- 
gal at kapuripuri na matutuhan ng mfa pilipino ang lahat ng wika 
-kuf magyayari--ng iba't ibag bans, funi't kug ag karagalan at 
kapurihag iyAn ay makapupusyaw sa sarilig wika'y hindi lamag 
magigig pagtatakwil sa tunay na inang bumuhay sa atin, kundi wa- 
lag salag lalawaran ag atif katutubog karapatan ng mga dayuhag 
nagmamasid sa atin. 


KAN 
NI KTA NA 
pa Naal | 


Ag agkig sarilig paraan ng pagsulat ay hindi namin binago, 
bagkus iginalag upig mapagsiya ng mga magbabasa ag katutubog 
halaga ng mga titik. 

Ag kambal na katinig na NG na itinumbas sa atif katutubog 


ay nagtitimpalak at magisag Papalapit ng tumpak na 
290 katumbas na titik. 


My Dear Prof. Sevilla: 
Manila 


TI have perused the manuscript of your recent work in colla- 
boration with your nephew, Atty. Aurelio Alvero, on the ancient 
Tagalog, and I believe that-you have produced a complete and analy- 
tic study of our old system of writing, which, not only satisfies 
all the exigencies of a modern philological work, including the ac- 
centuation of syllables, but also clarifies many obscure points in 
the grammar of the Tagalogs. 


This volume is worthy of being placed side by side with those 
of Blancas de San Jose, San Buenaventura, Chirino, Mentrida, Lo- 
pez, Humboldt, Pallas, Kern, Marsden, Franz Carl Alter, Rein- 
hold, De Mas, De los Reyes, Pardo de Tavera, Minguella, Villamor, 
and others, and no doubt our scholars of today--Verzosa, Pahati, 
Tolentino, Cuino, Reyes (Dr. R.), Bernardo, Romualdez (D. N.), 
and Fathers Bazaco and Sta. Maria, would feel elated that you 
dared tread on the dangerous ground of how such writing was done 
as to answer the needs of philology. 


T wish you the best of success, 


Fraternally yours, 


XXYIl 


Gaya ng mga magdudulag na 
nagliligiig ng buhagin sa gitna ng 
isag lawa at doo'y pinipili ag ma- 
lihiit na gabok ng ginto upag si- 
nupin at masimpan, ay gayon ka- 
mi, mahigit na dalawag puog ta6g 
naghalugh6g sa mga luma't limot 
nag mga aklat upag doo'y anina- 
win ag mga balitag may kinala- 
man sa atig bayan, lahi at kabi- 
hasnan, at salamat sa katiyagaan 
ay nakatipon kami ng sapat na 
kasagkapan upag mabuo ag isag 
SINUPAN, na kababakasAn ng 
mga apkag daratig, niya6g maloal- 
hatig kahapon ng atig lahi. 


Sa paradn ng pagtutuladtulad 
upag sumapit, sa isag hinuhag 
tumpak, ay madalas maligaw ag 
marami, Funi't sa paraan ng pag- 
talunt6n sa wika na ginagamit ng 
isag lipunan ng mga tao at lani 
ay nakatiturol ng is4g maliwanag 
na hinuha, kaya't ag wika na na- 
lalarawan sa mga Baybayig gina- 
mit at ginagamit ay siyd4 namig 
ginawag batog urian ng katutubog 
kabihasnAg lumipas. 


Ag lahat ng maAnanaysay bu- 
hat kay Pari Pedro Chirino, isaf 
pantas na Hesuwita, niya6g dan- 
taog ika XVI, haggag kay Pari 
Marcilla ng dantaon ika XIX ay 
nagagkikaisA halos ng pagtiyak 
na dito sa Kapuluan ay nagkaroon 
ng iisAg Baybayin. 


INTRODUCTION 


Like the early miner who sifts 
earth irom a lake and from its 
sediments patiently separates the 
tiny particles of gold that these 
may be gathered and kept, so 
do we now, after twenty years 
almost of searching through old 
and forgotten volumes to unearth 
the greatness of our country, race 
and tradition, present the fruit of 
our labors, this regathering of the 
Tagalog language and system of 
writing where may be found the 
traces of that great past of our 
race, 


In the comparative process ne- 
cessary to achieve a correct con- 
clusion, many are lost, but in the 
tracing of language used by man 
and race, the conclusion is clear. 
For this reason, we chose to fol- 
low the greatness of our heritage 
through language and through the 
syllabary on which it is based. 


All the historians from Fr. 
Chirino, the Jesuit sage of the six- 
teenth century, to Fr. Marcilla of 
the nineteenth century were al- 
most one in bearing witness to tne 
fact that there was a Baybayin 
here in the Philippines. 


XXIX 


Baga mag nagkarobn ng pani- 
walag lubhag maramig Baybayin 
dito, gaya ng mga iba't ibag ti- 
landakag napalathala, magbuhat 
kay Payon, haggag kay Tavera, 
na sagayon sa mga nalathala at 
natipon sa aklat ni Pari Marcilla 
ay umaabot sa labigpit6, ay nati- 
yak sa mga talatag ginto ng Hu- 
k6m Ignacio Villamor, na ag lahat 
ng it6 ay sa fisA namuhatan, at 
it6'y dih ibA kugdi ag sa Tagalog. 


“Ukol sa mga baybayig si- 
nasabig galig sa Bulakan, Pag- 
pagan, Pagasinan, atbp. sukat 

E ihin na af kanilag pag- 
i sa Tagalog ay na- 

mamalas sa biglag tandw at 
yumayakag sa amig maniwala 
na siya rig baybayig Tagalog 
na may bahagy4g kabaguhan.” 


Sa pagwawagki ng mga bay- 
bayin dito sa Silaganan ay ihina- 
nay ng Hukom Villamor ag sa Ta- 
galog sa mga baybayin ng Toba, 
Bugi, Asoka, Borneo at Haba at 
ag hinuhaz ito ay pinanindigan 
ni Dr, Pardo de Tavera, dalub- 
baa sa mga bagaybagay sa Sila- 

jan: 


“AF mga baybayig Pilipino 
ay mayro6g hugis sa pagkaka- 
guhit ng Asoka na lubhAg ma- 
laki af pagkakawagki kay sa 
alin mag Baybayin sa Indiya o 
sa Lawagatan (Oceania). Na- 
niniwala kamf na nagbuhat ng 
tuwid do6n at pinapanatili ng 
bobf katapatan ag katutubog 
hugis. Ag pagkabuhatan sa In- 
diya ay hindi mapagaalinlaga- 
nan.” 


Although for some time a be- 
lief prevailed that there had ex- 
isted many alphabets here, as 
published in many treatises on 
Philippine paleography, from 
Pavon to Tavera, (according to 
Fr, Marcilla such alphabets num- 
bering seventeen), we concur with 
the conclusive findings of Justice 
Ignacio Villamor that all the said 
alphabets came from one truk, the 
Tagalog, 


“Regarding the alphabets 
said to be of Bulacan, Pam- 
panga, Pangasinan, etc. suffice 
it to say that their similarity 
with the Tagalog is so evident 
that it induces us to believe 
that they are the same Tagalog 
alphabet with slight changes.” 


In his comparisons of alpha- 
bets in the East, Justice Villamor 
saw similarities in the Tagalog 
symbols with those of Toba, Bugi, 
Asoca, Borneo, and Java, and this 
theory. of similarities was upheld 
by the eminent scholar on Orien- 
talia, Dr, Parda de Tavera. 

3: EEH 
- “The characters of the Phil- 
ippine alphabet have a greater 
similarity with those of the 

Asoca than with any other of 

India or the Oceanic Islands. 

We believe that they come di- 

rectly from the Asoca and that 

they have preserved very faith- 
fully its primitive form. The 

Indian origin of this alphabet 

can not be doubted.” 


DICT 
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AF Asoka, ani K. F, Holle, ay 
siyag pinakamatandag Baybayin 
ng mga tagaindiya. Ito ag gina- 
mit ng Harig Asoka, limag dan- 
taon bago nilag si Kristo sa lahat 
ng kaniyag mga Pati. 

Kahit sa biglag malas ay lalog 
malapit ag atig Baybayin sa gina- 
mit ng Toba, mga katutubog taga- 
malaya na nagagsipanahanan sa 
baybayin ng mga purok na iyaon, 
sa isAg hapyAw na masid ay 
mapagsisiyAg lalog linAag ag sa 
Tagalog. 

Kug kaya marahil tinatawaran 
ni Guillermo E. Tolentino ag pa- 
lagiy ni Tavera na ag atig Bay- 
bayin ay buhat sa Asoka o sa mga 
baybayin ng mga purok na iyaon, 
at aniyd'y: 

“...ag mga Tagalog noon 
ay may matads nag kabihasnan 
at ag wika ay may 2,000 taon 
ag katandaan kay sa pinaka- 
matandag wikag kinikilala, ag 
Sanskrito, at ag ilag titik Ro- 
mano ay kuha sa matandag 
Baybayig 'Tagalog.” 


Sa sag talandakag lubhag di 
pagkaraniwan ay ipinakilala ni 
Tolentino sa kaniyag aklat ag mga 
pinamuhatan ng mga kahagaha- 
gag tanda o titik ng katutubog 
baybayig Tagalog. 


May matuwid ag Hukdm Villa- 
mor na magsabig “lubhag mahirap 
ag sumulat ng nauukol sa matan- 
dag Baybayin, dahil sa kadahupan 
ng mga aklat at kasulatag masa- 
sagguni na napaAsusulat sa katu- 
tubog mga titik” at dahil din na- 
man sa mga pagsasalugatan ng 
mga palagiy ng mga aklat na na- 


The Asoca, according to K. F. 
Holle, is the oldest alphabet in In- 
dia. This was used by King Aso- 
ca, five centuries before Christ. 


Although at first glance our 
baybayin bears closer resemblance 
to the Toba and one may be in- 
clined to conclude that Tagalog 
proceeded from it since the To- 
bans are Malayans who lived in 
the vicinity of the Toba sea, a 
closer scrutiny will show that the 
Tagalog shows more development 
and culture, 


That is perhaps the reason why 
Guillermo Tolentino doubts the 
Asoca-derivation theory of Pardo 
de Tavera, and he says: 


. the Tagalogs then had 
a NGA degree of culture and 
the language is older by 2,000 
years than the oldest recog- 
nized language, the Sanskrit, 
and a few of the Roman sym- 
bols are derived from the Ta- 
galog baybayin,” 


In a paleographic chart of 
great philological interest, Tolen- 
tino showed in his book the origin 
of the admirable symbols of the 
native Tagalog baybayin. 


How justified Justice Villamor 
was in saying that it is very dif- 
ficult to discourse on the ancient 
writing because of the scarcity of 
books and trfeatises which may be 
consulted and also because of the 
contradictions of theories in the 
existing treatises on such matters! 
It is indeed discouraging to delve 


susulat, tufkol sa mga bagay na 
it6, ay sukat na humina ag lodb 
ng sino mag manunuysby kugdi 
rin lamag may lubos na katinigan 
at mapagpanatili sa kaniyag pit- 
haya. 


At ag ganitog kasahulan ng 
mga aklat at kasulatan na masa- 
sagguni ng mga palaaral, at ag 
ganit6f mGa pagkakasalugatan ng 
mga hinuha at haka, ay siyag na- 
gig sanhi at bunsod namin upAg 
balikatin at ubuskayag isagawa 
ag pagsinop ng mfa nagkakawa- 
takwatak nag mga tipik niyabg 
iginuhog bantayog, at kasaluku- 
yan pag ginigiba ag mga labi ng 
katutubo? kabihasnan ng atig la- 
hi, ag WikA at Baybayig Tagalog. 


Salamat na lamag at ag di ma- 
pipigilag lakas ng mFa pagyayari 
ay naghandog sa atin ng isag di- 
wag di pagkaraniwan na nakata- 
tardk ng kahalagahan ng mga 
alamat at likas na katagian ng 
atig wika na saligan ng buog ka- 
gitigan ng atig lahi, at ng isag ti- 
bay ng puso at lakas ng lodb na 
nagahas sumaluga sa daluyog na 
mapagwasAk ng mga makabanya- 
gag hilig na ipailalim sa ibag wIkA 
at ilagay sa pagalawag hanay ag 
wikag sarili, at sumagupa sa la- 
log mapagZanib na hilig na pagpii- 
pur6kpurdk na siyag lagi nag nag- 
lalubog na tila alimpuyod at buha- 
wi sa mfa katagfian at kagitigan 
ng bayan natin, Kahagahagag ta- 
gumpay g4 af kaniya nag sa iba- 
baw ng mfa balahog iyab'y napag- 
tibay ag BatAs Blg, 184 sa pama- 
magitan ng paglagom- ng nafag- 
kakahiwahiwalay na purbkpurdk 
na lakAs at pagpipisan sa iisa 
agos na maghahatid sa lawagat 
ng Wikag PagbansA, 


into our ancient history and cul- 
ture, and only the persever'ng 
student will dare to attempt this 
task. 

And yet, strange to say, this 
very lack of books and treatises, 
these contradictions of theories 
and opinions were our very prod 
and reason for shouldering the 
difficult task of regathering the 
scattered bits of that great monu- 
ment of our race, still being des- 
troyed by many hidden forces 
which oppose our native culture, 
the monument of our past, -- the 
Tagalog Language and its Writ- 
ing. 

"Thanks to the inexorable work- 
ing of events, there emerged from 
the ranks a man of extraordinary 
wisdom who recognized the force 
of tradition and the natural vatues 
of our language, values which are 
the bases of the greatness of our 
race. “This man of courage dared 
to stem the destructive rush of 
foreign inelination that would put 
our laipiaka under other and 
alien languages, dared to challenge 
that love of regionalism which 
has always been the setback of our 
struggles. Indeed it is a triumph 
that in spite of odds and objec- 
tions, Commonwealth Act No. 184 
was passed to establish over the 
Babel of dialects, the Tagalog as 
the national language of the land! 


“ Pagulog Manuel L. Quezon upAag 
sirain at katkatin az kaniyag pa- 
|| galan sa talaan ng mfa magigitig 
sa pamamahala, kahit na mag- 
yari ag ganitog pagbabago ng 
tadhana, sukat na ag Batas Big. 
184 upag manatili ag kaniyag ka- 
| dakilaan sa hanay ng mp3 walag- 
kamatayag bayani ng wika at ng 
lahig Tagalog. 

Ti6 rin a7 kadakilaan ng Hu- 
| k6m Villamor na sumulat ng “The 
| Ancient Filipino Writing” at sa 
gano6f paradn ay napasapit sa 
atig panahon ag Belarmino ni Pa- 
ri Francisco Lopez,--isAg palaaral 
ng mga wika natin--aklat na gi- 
namitan ng mga titik ng katutu- 
bog Baybayig Tagalog. 


Aiya palaisip, at gi- 
namit ng atig mga Lakan sa pag- 
babatis at mga sagusapan ng mga 
kanugn6g na laht at lupain. 
Guni't af Belarmino ng P. Lo- 
pez ay may taglay na bihis ng ka- 
baguhan upag magif magaan sa 
mpa banyaga a7 pagbasa niyaon, 
dahil sa paniwalag ag atig datiz 
paraan ng pagsulat ay di nagla- 
lagda ng mga katinig sa mga pan- 


Should Fate in its whims give 
weapons to the enemies of this 
man so that they succeed in down- 
ing him in political struggles, 
Commonwealth Act No. 184 will 
preserve his name among the im- 
mortals of our race and language 
--President Manuel L. Quezon, 
the proclaimer of Tagalog as the 
National Language of the Philip- 
pines. 


And this greatness is shared 
by Judge Villamor who wrote 
The Ancient Filipino Writing and 
in that manner preserved for is 
the Belarmino of Fr. Francisco 
Lopez, a foreigner who studied 
our language and wrote a whole 
book in the ancient Tagalog 
script. 


The “Belarmino” isa monu- 
ment of our language. It holds 
within its pages the sacred traces 
of that native script, which pro- 
claims to the world the existence 
here of a system of writing dif- 
ferent from those of the other 
Eastern countries. This system 
was used by the Filipinos ages ago 
as the medium of expressing their 
laws in writing and as a means of 
communication with other races 
and lands surrounding the Philip- 
pines, 

But the “Belarmino” of Fr, Lo- 
pez introduced innovations into 
the ancient system of writing in 
order to facilitate its use by for- 
eigners because of a false belief 
that the ancient manner of wri- 
ting did not use elosed syllables, as 
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tig na bitin, Ag kabaguhag ito 
ay isag maliit na kuros (4) na iki- 
nikintal sa ilalim ng mga katinig 
upAg mapahl rito ag kakambal na 
tinig na siyag ikinabibigkas sa 
kaniyag pagkapantig pagdaka. 

And pa't kug pakawAwariin 
ag atig mga datig titik na pantig 
na kapagkaraka at kagyat na'y 
may kakambal na tagog tinig, sa 
pamamagitan ng maliit na paripd 
(F) ni P, Lopez na pumapahi sa 
tagog tinig na kakambal, ay matif- 
tiyak na walag ginawa ag bantog 
na pari kugdi ilarawan sa pama- 
magitan ng atig mga katutubog 
pantig sa pamamaraag kastila na 
makiyakap sa tinig upag makaya- 
ri ng pantig, 

Isag himala ito na hindi nag- 
yayari sa mga katutubog paraan 
ng atig agkig Baybayin na matiti- 
yak na isAg ganap nag palapanti- 
gan. 


Dapat na pagukulan ng pansin 


af pagyayari na ag atig mga ka- 
tutubog titik ay mga pantig na 
kapagkaraka, magig ito'y tinig at 
magig ito ay katinig. Ag mga ka- 
tinig, bagd mag tumitungg sa tu- 
log ng tinig, ay may tago tuwi 
nag tinig na hindi nasusulat, di 
gaya nf sa paradg kastila na na- 
Bagailagan ng pagsasapi ng mga 
katinig at tinig upag mayart ag 
pantig. 

Guni't sa kabaguhag ipinasok 
at ginamit ni P. Lopez sa kaniyag 
Belarmino ay mapapansin ag pa- 
gigig haluan ng mga tuntunin sa 
pagpapantig sa bisa ng malift na 


the bitin or the salikop. The main 
innovation introduced was the 
use of a small cross (5) which 
was written under the consonantal 


syllable to suppress the vocalic 
sound and to make it lean back- || 


wards towards the preceding syl- 
lable to form a closed syllable. 


But if we analyze the nature of 
the Tagalog symbols which 
showed consonantals with hidden 
yocalic sound and if we study the 
innovation introduced by Fr. Lo- 
pez's small cross which suppressed 
or elided the vocalic sound, we will 
see that what Fr. Lopez did was 
but to portray in ancient Tagalog 
symbols the same values that the 
Latin letters had, letters which 
needed to combine with vowels to 
form syllables as in Spanish 


This is a thing that never oc- 
curs in our native writing, for our 
baybayin is not an alphabet, as 
many erroneously think it to be, 
but a syllabary with an utterly 
different procedure from that 
used in alphabetic writing. 

This fact deserves observation: 
our symbols are per se syllables, 
whether they be vowels or conso- 
nantals, 'The latter, although they 
sound iihi povel. Are never writ- 
ten with vowels for they are by 
nature expressed thus and these 
vocalic sounds are implied al- 
though unwritten. In the Spanish 
system, the consonant must go 
with the vowel to form a syllable. 


Therefore, it is obvious tnat in 
the innovation introduced by Fr. 
Lopez in his Belarmino there is a 
mingling of rules, Spanish and 
Tagalog, as a consequence of the 


kur6s. AZ mga tinig ay kinakatu- 
log sa pagbuo ng pantig at nagig 
isag pagyayari ag magkarobn ng 
pantig sa Tagalog na yari sa pa- 
mamaraag Kastila sa tulog ng 
mga titik na Latin na kanilag hi- 
if niram, funi't larawag Tagalog 
k | N naman sa ayos, sapagka't sinu- 
HALIN | lat sa tulog ng mga titik ng a 
V. | matanda at katutubog Baybayin. 
s Upagz maiulat sa amig mga 
| Pa NG ” magbabasa ag amig nApansig it6 
4 sa bisa ng kabaguhan ni P. Lo- 
N pez ay  sisipiin namin ag Isag 
N talata ng Belarmino na gayarf: 


a 
3 


May mga iba't ibag url ng 
pantig na ibinubud sa talatag ito. 
Apat na uri ag mdApapansin sa 
Agarag tigin na matatawag natig 
1--Likas, 24.--Tuwid, 3.--Bitin 
at 5.--Salikop, 

Tawagin natin ng likas iyaog 
| mga pantig na kagyat na nabibig- 
en kssing walag tulog ng ano mag 

Na N mga bagtig ng bibig, 
NG nabibigkas nag sukat 
bibig at pawalan ng higa ay na- 


Tuwid--iya6g binibigkas sa di- 
wag katinig Zuni't tumutunog sa 


small cross. The vowels are made 
to cooperate with the consonant 
to form syllables, and we have 
hence the strange happening that 
a Tagalog syllable is formed in 
the Spanish manner, The symbols 
are Tagalog, because they are 
taken from the Tagalog syllabary, 
but the system is Spanish. A most 
eonfusing hybrid! 


To demonstrate to tne reader 
this mingling of rules, we hereby 
present this line from the Belar- 
mino of Fr. Lopez: 


pr rat 
p 5 


"There are four kinds of sylla- 
bles in this line--the Likas, the 
Tuwid, the Bitin and the Salikop, 
which can be identified as 1, 2-4, 
3, and 5 respectively. 


Let us recognize as Likas or 
natural syllables those syllables 
which are sounded naturally with- 
out special distortions or deform- 
ations of the oral organs, those 
which are expressed through the 


i 
| Kib” le lilikha ag tunog, gaya ng lahat ng mere opening of the mouth and 
| tinig. the passage of exhaled air, as in 
I i p . ng the vowels. 
| “ Na Sa Tagalog ay may tatlo ng 
| f g ganitog uri: In Tagalog, we have three: 
| 
N F pos 
| KA AGE NS 
Ny Ss ei Su 


The Tuwid or straight sylla- 
bles are those which are expressed 
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tulog ng tinig, baga mag ito'y na- 
katagd at di nasusulat. 


Sa Tagalog ay may Jabig apat 
na uri: 5 


Ag lahat ng ito sa kaniyag ka- 
tutubog anyo ay binibigkas sa tu- 
nog ng tinig na a. 


Ag tinig sa pantig kailan ma'y 
di isindsulat sa wikag Tagalog, 
maliban lamag sa mga pantig na 
likas, Guni't ito'y binibigkas, ka- 
hit di nasusulat. Ano pa't ag tu- 
n6g ng pantig na katinig na tina- 
tawag natig tuwid na pantig ay di 
kakikitaan kaylan man ng nasusu- 
lat na tinig, gaya nag makikita sa 
matandag baybayin. 


Nagkakaisa ag lahat ng mga 
mananalaysay na sa Tagalog ay 
walag pantig na bitin. Hindi ka- 
mi sagayon na walag tandag pag- 
kakakilanlan sa mga pantig na 
may katinig na nAbibitin sa huli- 
han dahilin sa pakyayari na ag 
atif mga pantig ay di nayayari ka- 
gaya ng sa mga wika ng mga Ta- 
gauropa, lald na ag sa Kastila, na 
sa pagbuo ng pantig ay katukatu- 
log ag tinig. Ag atig mfa titik ay 
pantig na kapagkaraka, at matagt 
sa a ng bawa't katinig na nauuli- 
nig sa bigkas funi't hindi nasusu- 
lat kailan man, ay nAtatagpo ag 
ibag tung sa tulog ng tuldok na 
ilinalagkap sa katinig sa ibaba 0 
sa itaas sagayon sa tundg na na- 
sag ikintal. Sa parade ito ay nag- 
kakaisA ag lahat ng mga mana- 
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ba, ka, da, ga, ha, la, ma, na, Ba, pa, 


with the consonantal sounding on 
the implied vowek 


To Tagalog there ato utas 
” mb ka sag “0 


CEh AG Banay ga 
PUNBE NAN #- 
3, 

LA of these are sou ded in 
their unpointed state on the vo- 

wel a, and sound on “-i or o- pac 
cording to the use of the pornt. Na] 


"The vowel is never written in 
Tagalog, excepting in the case of 
the Likas or natural sy!lable. But. 
the vowel is expressed although 
unwritten. Thus, the Tuwid or 
straight syllables never write the 
vowels, although there are vocalic 
sounds in the expression. This 
can be verified in the ancient 
writing. 


Almost all authorities are una- 
nimous on, the 'mon-existence of 
the bitin Or suspended syllable. 
We. disagree with them. We be- 
lievexwe had signs of orthography 
whichstored apnea with con- 
sonantal . HG after the vocal 
sound, le argur 
not SAN pal Lin5) 
we have a langunge d 
those of Turope, does not hold 
water in our belief. Although we 
do not use the Spanish method of 
making vowels and consonants 
collaborate in the forming of syl- 
Tables, we had our manner of writ- 
ing syllables, Our symbols are au- 
tomatically syllables or syllables 
per so. The general consonantal 
sound is on the hidden or under- 


Paaragaarna 


naysay at dalubwika buhat kay P. 
Jose Ma. Pavon, 1543, P. Pedro 
Chirino, 1604, Vigil, 1609 P, Pedro 
San Buenaventura, 1613, P. Fran- 
cisco Lopez, 1621, P. Gaspar de 
San Agustin, 1787, P, Mentrida, 
1818, Isabelo de los Reyes, 1889, 
M, Artigas, 1823, Pedro A. Pater- 
no, 1890, Pardo de Tavera, 1884, 
N. Romualdez, 1914, Ignacio Vi- 
Iamor, 1922, Guillermo Tolenti- 
no, 1937, at iba pag pawag tumag- 
kilik sa katotohanag ito. 


Matagt sa kabaguhan ni P. 
Lopez, na tinawaran ng mfa da- 
lubhasA ng kapanahunan ay wa- 
JA nag ibA pag matuturol na ta- 
tagkilik sa pakikipisan ng tinig sa 
ibaz titik sa tulog ng isAz maliit 
na kuros. 


Sa isig muntaklat ni Dr. 
Paul Rodriguez Verzoza ay bini- 
buhay a7 maliit na kuros na tan- 
da. ng libigan ng ati matandig 
Baybayin, guni't pinasasa'amatan 
namin ag gayog, pagkakatasn, 
upag kug maApapilig sa mga Pa- 
nulo nitog Sinupan ng Wikag Ta- 
galog ay mapasyahan, kug tum- 
pak na tagkilikin ag paradg iya6n 
na anag inga dalubhasag lalog ma- 
lapit no6n sa atig matandag Bay- 
bayin ay nagagsabig magguguho 
at ldlansdg sa alig Dakilag Mana. 


stood a. But we had, so historians 
and grammarians admit, the kud- 
lit () or the luldok (.) which 
were applied to the consonantal 
syllables either above or below to 
change the vocalic sound to e-i or 
o-u, This is confirmed by all the 
historians and all the authorities 
on paleography and language, 
from Fr. Jose Ma. Pavon, 1543, 
Fr. Pedro Chirino, 1604, Vigil, 
1609, Fr. Pedro San Buenaventu- 
ra, 1613, Fr, Francisco Lonez, 
1621, Fr, Gaspar de San Agustin, 
1787, Fr. Mentrida, 1818, Isabelo 
de los Reyes, 1889, M. Artigas, 
1923, Pedro A. Paterno, 1890, 
Dr. T. Pardo de Tavera, 1884, 
Ignacio Villamor, 1922, Norberto 
Romualdez, 1914, Guillermo To- 
lentino, 1937, to the most recent 
students of our paleography, 


With the only exception of Fr. 
Lopez, there is no other authority 
who recognizes the union of the 
vowel to the consonant through 
the use of the small cross. Of 
course, other later writers adapted 
Fr. Lopez's ideas. 


In a pamphlet by Dr. Paul 
Rodriguez Verzoza, the use of the 
small cross is being revived, the 
small cross which marks the bu- 
rial mound of our ancient writing. 
We rejoice in this fact in the be- 
lief that the Verzoza book would 
afford adequate comparison to the 
rules of this Sinupan ng Wikag 
Tagalog. A comparative study of 
the two will bring out whether 
we should support the Fr, Lo- 
pez manner or the real genuine 
Tagalog system. The former sys- 
tem, according to the Ladinos or 
ancient Tagalog authorities, “will 
destroy our Precious Legacy.” 
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Kapalaran namin ag siyag ma- 
kapaghandog sa atig lahi ng m 
panuto, upag mabuhay na muli ag 
malaog naidlip na Palapantigan 
ng lahig Tagalog. 


Tuldok o kurlit? Mga tanda 
na kinilala ng mga binaggit na 
mananalaysay na bumabago ng 
tun6g sa katinig na sa ganag ka- 
nila ay magsiglakas ng bisa kug 
mailagay sa ilalim o sa ibabaw ka- 
ya ng katinig. Sa amig pagsusuy- 
soy na ginawa sa mga iba't ib: 
t4landakan ay nakita namig ag ti- 
natawag nilag tuldok o kurlit ay 
may tatlog ayos, isag tuldok (. 
isig kudlit (,) at.is4g maigsig 
guhit (-) na tinatawag namin 
payan Binaggit ni P. Gaspar de 
San Agui (1787): “Kug lag- 
yan ng isag tuldbk (punto) sa 
ibabaw ay sumusugat sai,e...” 
Ayon naman kay P. Chirino, 
1604: “Kug lagyan ng isag maliit 
na tuldok (puntillo) sa ibabaw ay 
tumitun6g bawa't isda saeoi... 
Sa lathala ni P, Vigil sa “Revista 
de Filipinas” sipi sa isdg ma- 
tandag Codice ng 1600, ay mali- 
wanag ag dilim, sapagka't sinasa- 
bi niyag: “Binabasa ng e o i kug 
linalagyan ng is4g tuldok (punto) 
sa ibabaw...” Zuni't sa kaniyAg 
mfa halimbawa ag kaniyag iki- 
nintil sa ibabaw ng mga katinig 
ay kudlit CP). 


Kudlit o tuldok?--At lalo? du- 
milfm ag maliwanag na kadiliman 
sa sumusunod na talata: “Bini- 
bigkas sa o o sa u kug lagyan sa 
ibaba ng tuld6k o kudlit (punto o 
eomilla) . ?, funi't patuloy din 
siya ng paggamit ng kudlit sa ka- 
niyAg mga halimbawa. Kadilimag 


Tt is our privilege to present 
in this book the rules governing 
our paleography, in order to re- 
surrect the long-forgotten but 
ever-glorifying syllabary of he 
Tagalog language, 

Tuldok or kurlit? Three signs 
which, according to them, have 
the same power and effect if 
placed above or below the conso- 
nantal syllable. Aceording to our 
study of the different books and 
treatises on paleography, that 
which they call tuldok or kurlit 
has three appearances, first, a 
point (.) second, a comma (,) 
and third, a small line or dash 
(-). In this treatise, we call the 
first, a point or tuldok, the second, 
a comma or kudlit, and the third, 
a minus sign or bawas. 

According to Fr. Chirino, 
1604: “When the tuldok (pun- 
tillo) is put on the consonantal 
syllable, this soundsoneort...” 
According. to Fr, Gaspar de San 
Agustin (1787): “When a tuldok 
(point) is placed dn the consonan- 
tal syable, the sound is on 1, e- 
C-) which corroborates Fr. Chiri- 
no's conclusion. 

But ip the treatise of Fr, Vigil 
the obscurity is clear, because he 
said: “It.is read with e or i, if 
a point (punto) is used on the 
symbol..." but he uses in his 
examples Aa small comma or kud- 

C) 


lit. 

Kudlit or tuldok? And the 
obscurity and the confusion in- 
creases as Fr, Vigil continues: 
“It is read with o or w if a punto 
or comilla is used below .. .” and 
he continues using commas in his 
examples. 


| 
| 
| 
| 
| 
Hi 
f 
| 


| 
: 
| 
[N 


PTANTANEG 


UA 
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nagbibigAy liwanag sa amin, na 
sa ganag kay P. Vigil ag tuldok at 
ag kudlit dalawag url ng sagi- 
sag guni't iisA ag kahulugag tunog 
na kaniyag ibinabansag. Ito'y bi- 
nabaggit ni Villamor, m. 4, sa 
“Ag Matandag Kasulatan”, “...ag 
tinatawag na corlit na nagagahu- 
lugag isaZ tuldok (.) o isdg kudlit 
G) na ilinalagay sa ibabaw o sa 
ilalim ng mga titik na katinig...” 
At ani Tolentino: “Ang i at o ay 
di rin isinusulat at sa halip nito'y 
kinukudlitan na lamang ., .” Si 
P. Torribio Minguella sa kaniyag 
Baybayin ay nagsasaad ng gani- 
to: “Kung lagyan af mga titik 
na nagabaggit ng isag tuldok o 
kudlit (punto o virgurilla) sa iba- 
baw ay sumusugat sa i-e, at kug sa 
ibaba ay sa o-u..” guni't sa halip 
na tuladk o kudlit na gaya ng mga 
binaggit namin, ag punto o virgu- 
rilla ni P, Minguella ay isAg ma- 
igsi guhit (-) na ikinikintal sa 
ibabaw o sa ilalim ng mga kati- 
nig. 


Tuldok, kudlit o bawas?--Kuk 
pagaaralan natin sa tunog ag url 
ng tatlo tandAg it6 ay maliwanag 
na ag-tuld6k ay bus, samantalag 

| ag kudlit 'ay nagbabansiag ng 
| kahig ng panitik at ag bawas ay 
| maigsig guhit na gaya ng gina- 
gamit sa Palabilagan.  Tatlog 

| uri ng tanda na sa alin mag 
| palasulatian ay may kanikani- 
yag halaga, guni't di namin ma- 

| tiyak kug sa anog matuwid ay pi- 
naniniwalaan at ipinipilit na ma- 
gig isA sa kahulugan bagama't ti- 

| nataggap na may tatl6g uri at gi- 
| las kug sa palasulatazg Tagalog 
makita, Hindi kami makapantni- 
wala sa ganitog palagay at patu- 

“| nay. Guni't it6z kagusutan nilag 


But this darkness gives us 
light. From Fr, Vigil's writings 
we deduce this: he recognized two 

iphic signs, the point and 
the comma, but he gave them both 
the same value and power. This 
is again mentioned in Villamor's 
“The Ancient Filipino Writing” p. 
4 “. that which was called corlit 
which signifies a point (.) or a 
comma (,) which is placed on or 
below the eonsonant .. .” and in 
Tolentino's Ang Wika at Bawba- 
ying Tagalog: “The i and o are 
not written but are suggested in- 
stead by the use of the kudlit...” 


But Fr, Toribio Minguella 
presents another aspect of our 
study: “When the symbols have 
a point or virgurilla on top, they 
sound on i-e, but if below, they 
sound on o-u,. / but instead of 
using a point or comma as did the 
others, he used a punto or virgu- 
rilla which was a small dash (-) 
which he put on top or below the 
symbols, 


Tuldok, kudlit or bawas? H 
we subject these three words to 
the phonology of Tagalog, we 
would come to the conclusion that 
the first is a whole, the second a 
slight scratch of the pen, and the 
third a dash similar to the minus 
sign in arithmetie. 


Three signs which in any sys- 
tem of orthography have distinct 
meanings, and yet, we know not 
for what reason, paleographists 
and historians insist these three 
have only one meaning, one value, 
one effect, when it is perfectly 
clear that in appearance and na- 
ture they are three. We refuse to 
believe their testimony on this 


XXXIX 


it6 ay mahalaga sa amin, sapag- 
ka't nagpapakilala na may tul 
dok at may kudlit at may bawas 


na kanilag nApansin sa kanilag i 


mga pinagaralag matandiAz kasu- 
latan, bagama't kanilag ipinala- 
gay na iisA ag halaga, bagay na 
tinatawaran namin at tutuligsain 
sa aklat na it6. 


Binigyan na ng bahagyag ka- 
baguhan af dalawag tandag ito 
sa aklat ni Tolentino ng kaniyag 
baggitin ag gayarig halimbawa: 


that there is a baz 
istence in ancit 
mitted by 

in the 


@stinction and values, and they 
concluded they were the Pre 
This we shall disprove in ti 
book, 

Tolentino already sensed the 
difference of these signs in his 
book “Ang Baybayin at Wikang 
Tagalog” when he cited the fol- 
lowing as example: Na 


DOG oN ON SM 


ba bi bu ban 


Dito'y makikita na ginagawa ni 
Tolentino na ag tuldok ay magig 
pagbago ng tunog at ag kudlit ay 
pagpahi ng tunbdg, na masasabi 
natif kapalit ng kuros ni P. Lo- 
pez. 


At ag dilim na it6 ng saluga- 
tag paniwala at mfa hapydw na 
linuhag nahayig haggag sa atig 
panahon ay umakit sa amig mag- 
aral ukol sa mga tanda ng pala- 
sulatan at ag kanilag kapagya- 
rihag magkintal ng iba't ibag 
urif kabaguhan sa mga katinig 
natin. At kami ay sumapit sa 
paniniwala? kug kaylan sinasa- 
big non plus ultra (wala na sa da- 
ko pa roon) ay Jald pag marami# 
bagog lupain az matutuklay at 
bagog karunugan af maApagaara- 
lan, 


bin bun 


x 

Here we haye Tolentino using 
the point to change the vocalic 
sound, which is of course nothing 
more than a substitution of the 
comma for the small cross of Fr. 
Lopez... NONA 

Tm this confusion of theories 
whichicontradict, suppositions ac- 
cepted "as authoritative to this 
date inapi N3 'want of clarity, 
we found an - inspiration for the 
study of ancient signs and sym- 
bols and powers and values and 
effects on the consonantal sylla- 
bles. And we have come to the 
conclusion that where people say 
“non plus ultra”, there are still 
more lands to discover and more 
wisdom to study and acquire. 


“...las consonantes son doce que unas y otras con unos 
puntillos (.) y comas (.) convinan y significan todo lo 
que quieren escribir tan copiosa y facilmente.” -. Morga. 


n Mb] 


RN a 


| 


bi sinabig sa dakog kan- 
ng lawagat ng Atlantik ay 
wala ng lupa at siya nag wakas, 


patunayag ag daigdig pala ay bi- 
16g? Gayon din naman sa wika't 
pagsulat ng mga Tagalog ay pina- 
niwalaag wala na't haggahan na 
ag mga natuklasan nma Pari Chi- 
rino at Lopez, kaya't wala anilag 
mfa pantig na bitin at salikop ag 
matandag palasulatag Tagalog. 
Guni't sa kanilag pagsulat at mga 
sinulat madaninag af halaga ng 
mga pagkintal na pagbago na ka- 
nilag di binigyan ng tumpak na 
halaga, gaya ng kurlit, bawas, tul- 
dok at iba pa, na siyag nagbibi- 
gay ng kabuuan sa pagsulat ng 
Tagalog. Sa amig palapantigan 
ay liliwanagin namin af mga url 
at tuntunin ng mfa iba't ibig 
tanda ng tinig. 


Ag kaluzk6tlugk6t na kalaga- 
yan na nais namig mabago ay 
nagbuga ng maramig kagusutan 
sa atig kasalukuyag balarila o si- 
litikan kagaya ng pagkilala sa 
abakada at n8 baybayin, na tina- 
tawag | namit Palapantigan sa 
amif pananalig na may sariliz 
diwa at halaga sa salitag Tagalog 
ag mga pantig. 

(Hahandugan namin ag mga 
kapanahon sa Mulig Pagsilag na 
it6 ng Wikag Tagalog ng isag ga- 
nap na kabuuan ng mga pantig 
na maaarig yariin sa pamamagi- 
tan niyaog mfa kahagahagag 
tanda ng atiz katutubo? baybayin 
na nakagayuma ng gayon na la- 


Was it not said before that 
westward beyond the Atlantic was 
no more land but only a void which 
was the world's end? 5 And yet 
Columbus came and dared cross 
the limits to discover the New 
World and to prove the world 
round! This too is true of langu- 
age. Many thought the discove- 
ries of Fr. Chirino and Fr. Lopez, 
the limit, the “non plus ultra” of 
ancient Tagalog writing, and 
writers, Filipino and foreign, ac- 
cepted the belief that there are no 
suspended and telescoped (sali- 
kop) syllables in Tagalog. 8 But 
what Fr, Chirino and Fr. Lopez 
wrote are but records of what 
they heard or saw! In their own 
writings one can see the signs 
which they did not fully and pro- 
perly evaluate, as the kudlit, the 
bawas, the tuldok, and many 
others. In this study of our syl- 
labary, we shall clarify the nature 
and the rules of these and other 
signs. 

This unfortunate state of af- 
fairs which we wish to change 
brought much confusion to our 
present grammar, as in the case 
of the diphthongs, the use of the 
gitlig im the separation of the syl- 
Tables, and the belief that the aba- 
kada is the same as the baybayin, 
which we call as a science the Pa- 
lapantigan in our belief that the 
svilable has a special value in the 
Tagalog language, 

Here, we offer to our contem- 
noraries of this Renaissance of the 
Tagalog language a complete 
study of the Tagalog syllabary, 
of our paleography which im- 
pressed foreign historians, philo- 
logists and paleographists to the 


mag sa mga pantaswikag banya- 
ga, na nagukol ng ganap na pag- 
aaral at halos nagz ii 

upag itimpalik sa daigdig ag ka- 
halagahan niyaog saksi ng atiz 
katutubog magandag kabihasnan- 

Ag kayarian ng mga pantig na 
di nasasaklaw ng Palapantigan 
namin ay tiyak na di pantig na 
Tagalog. 

IsAg ganap na pagmamahal sa 
sarili ag ami@ patnubay, pagmi- 
mahal sa sarili na di nagtatakwil 
sa kakaniyahan ng mga bagay na 
taglay ng bagog kabihasnan na 
hinahagaan namin ng lubos, 

Ipinagmamalaki namin na 
makapaghandog ng amig amba 
sa wikag Tagalog yamagz kami 
mga Tagalog na tunay na nagsi- 
kap sa ikapananatili ng atig ka- 
tutubog palapantigan sa atig lahi, 
yayamag di 


di nafyariz pahiin ito 
nf mfa panahon at ng lakas ng 
mga tao. 

Madarig tayo ay magaral ma- 
tuto at magsalita ng alin mag wi- 
kag lalo pag dalubhasa, Buni't ag 
wikag ipinagiwi sa atin ng atig 
mga ind noog tayo'y mga saggol 
ay siyag nanikit sa atig dila at 
siyag lalog matamis, kahi't na 
it6'y di natin linilinag sa tulog ng 
walag maliw na pagaaral. 

Napapanahon tayo upag Jlalog 
patimyasin it6 sa diwa ng mag- 
sisiratig na mga agkan, sapagka't 
ag layon namin sa paglalathala ng 
SINUPAN NG WIKAG TAGA- 
LOG, ay maipamana sa atif mga 
Aanakin ag isAgf panuto na kani- 
laf magagabayAn sa tumpak na 
paggamit ng mga pantig, niyabi 
atif dakilagf mana, niya6f mfa 
titik no6f kahagahagag Baybayin 
ng lahig Tagalog. 


"AE 


point of causing them to dedicate 
time, money and encrgy in the 
study of our ancient language and 
writing, 

All syllables not included in 
our syllabary are not Tagalog, 
but are of foreign origin. 

A true love of our own has 
been our beacon light, a love of 
our own that did not repel new 
ideas which are essentially our 
own too and therefore deserving 
our admiration. 

Qur pride is not in a personal 
triumph, but in contributing our 
small mite to a knowledge of the 
great wealth which is that of the 
Tagalog language. We are Taga- 
logs and we take pride in the fact 
that time and the power of men 
were not able to trample down 
Tagalog in its march to a place 
in the sun. 

Tn future years, we may speak 
a number of foreign tongues as 
a consequence of our contact with 
many foreign nations, but the 
language which our mothers gave 
us when we were still babes in 
arms will never he lost from our 
tongue and therefore, to our ears 
it is most sweet, although we 
have not had so far the opportuni- 
ty to give this language the full 
development it should have. 

Now is the time to foster the 
development of our language Tor 
the benefit of future generations, 
and this is our aim in the publi- 
cation of this book--to give as a 
legacy to posterity a regathering 
of the syllabic principles of a 
great language, which will in the 
future be a basis for the further 
development of the Tagalog 
language. 
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Ag 


C) O 


J Tuldok, ag Likwat, ag Kalwit 


ut ag Bawas 


1. 


mga tandag kinakailagan sa 
pagbusb ng mga pantig ay 
apat aF uri: ag Tuldok ('), 
ag Likwdt ('), ag Kalwit C) 
at ag Bawas (-). 


2. 


Tuldok ay isAZ tanda na nag- 
kikintal sa mga katinig ng tu- 
nog ng tinig na siyag ihaha- 
lili sa katutubog taglay na 
tun6g ng lahat ng katinig. 


Kug ikintal af tuld6k sa ibabaw 


ng katinig, kagyat na napa- 
pahi ag katutubog tunog na 
a ng katinig at ag huma- 
halili ay a7 tunog na e-i. 


Ten. Talapantigan Blg. 1, 
Tudl. 2. 


Kug ikintal ag tuldok sa ilalim ng 


katinig, kagyat na napapahi 
ag katutubog tun6g na a 
ng katinig at ag humahalili 
ay ag tun6g na o-u, 


Ten. Talapantigan Blg. 1, 
Tudl, 3, 


THE PRINCIPAL ORTHOGRAPHIC SIGNS: 
Mga Pagunahig Tanda ng Palasulatan 


GI 


The Tuldok, the Likwdt, the Kal- 


wit and the Bawas 


it 


The marks required in the forma- 


tion of syllables are four: the 
tuldok or point (.), the 
likwit or inverted comma 
C), the kalwit or comma 
C') and the bawas or mi- 
nus sign (-). 


2 


The tuldol: or point is a sign 


used above or under the con- 
sonantal syllable in order to 
show the vowel which shall 
substitute the natural vocalic 
sound of the consonantal syl- 
lables, 


When the tuldok is placed above 


the consonantal syllable, the 
substituting 'vowel is e-i 
which supersedes the natural 


a. 
See the Syllabary No. 1, Col. 2, 


When the tuldok is placed un- 


der the consonantal syllable, 
the substituting vowel is o-u. 


See the Syllabary No. 1, Col. 3. 


- 


THE PRINCIPAL ORTHOGRAPHIC SIGNS: 
Mga PAgunahig Tanda ng Palasulatan 


Kug ikintal sa ibabaw ng tinig na When the tuldok is placed above 
e-i, ag tunog nito ay nauulit. the vowel e-i, the sound is re- 
y peated. 


cg [NT KzON trg 
iisa iinom tibig tilas 


Kug ikintal sa ilalim ng tinig na When the tuldok is placed un- 
o-u, ag tun6g nito ay nauulit. der the vowel o-u, the sound 


is repeated, 
"3D 3M SR 3T: 


uubo uulan uugdy uulit 


At bawa't tuldok 
tinig na uulitin, 


ETNSEM. 12 


itilag uuurin diihaw 


na idagdag ay All additional points or luldak 
imply vocalic repetition, 


Guni'l sa bawa't katinig na tinul- But in the case of 'point-bearing 


dukan na, ay nagagahulugan cousonantals, further pointing 
ng ulit ng pantig, Ito ay nag- indicates repetition of the syl- 
yayari lamag sa mga pantig lable. This is true only of 
na tuwid. straight byilables, | 

Ak Pekp] GR LA: 

kili titil/ tila GUHl3 


LE. KR LOG LO 
tulo tutulo tubds tutibos 


AZ paguulit ng tuldok, magig sa The repetition of points for rei- 
tinig o sa katinig, ay mabi- teration is most valuable for 
sag katulog sa pagpapaigsi ng shortening, 
pagsulat. 


3. 


"THE PRINCIPAL ORTHOGRAPHIC SIGNS: 
Mga PiAgunahig Tanda ng PalasulataAn 


8. 


Az Likwat (') ay isAz tanda na The likwdt or inverted comma 


ikinikintal sa dakog kaliwa 
at itads ng katinig upAg ma- 
yari ag isag pantig na bitin, 
na siyag kabaligtaran ng pan- 
tig na tuwid, 

Ten. Talapantigan Blg, 2. 


4, 


Kalwit (') ay isag tanda na 
ikinikintAl sa dakog kanan at 
itaas ng katinig upag magpa- 
laho ng tinig sa katinig na 
kintalan nit6. 


Kalwit ay ginagamit lamag 
doon sa mga pantig na pagla- 
huan man ng kaniyag kakam- 
bal na tinig sa pagkapantig 
upag tumunog sa hulig tinig 
ng sinundag pantig, ay nana- 
natili ag kasarinlan ng kani- 
yagpagkapautig. Az Kalwit 
ay ginagamit sa mga pagli- 
kaw na ay, at at na. 


LC SD 


ako et ikdw 
Ting NA PA NT 
ako 3y iyo 


The 


() is a mark placed at the 
upper left of the consonantal 
syllable in order to effect a 
suspension, which is the in- 
version of the straight sylla- 
ble, See the Syllabary No. 2. 


4, 


kalwit or comma (') is a 
mark placed at the upper 
right of the consonantal in 
order to eliminate the vocalie 
sound of the consonantal thus 
marked, 


The kalwit is used only on those 


syllables which in spite of the 
elimination of their vocalic 
sound and of their conjune- 
tion in sound with the pre- 
ceding syllable, still maintain 
their nature and independ- 
ence as syllables. The kalwit 
is applicable to the shortening 
of ay, at, and na. 


VE 22O 
oko tkdu 
@koy tyo 


TalikwAs sa tuntunig ito iyabg Extraordinary to the point of be- 


mga katagag natatapos sa ka- 
tinig na n, sapagka't ito'y tu- 
matakas kug ag at at ay ay 
lumapi sa hulihan sa pama- 
magitan ng Kalwit, 


OUMIUNAN O" NON 


bayan at pagibig 


DUMV P37 WU” VEGU 
baya y masaya 
Ag na kug lumapi sa tulog ng In the case of na, a change oc- 


bayan ay masay 


Kalwit ay hinahalinhan ng 
g. Magyayari ito kug ag 
katagig lalapian ay pantig na 
tuwid, guni't sa nagatatapos 
sa m magig bitin 6 salikop, 
ag n ay tumatakas. 


BEAM ISYIM. BEA STYM 
sariwag, | halaman 

ITEM. M SIS 50. TEMLSO ITO, 
gandag kahagahaga 


sariwa na halaman 


gondi na kahagahaga 
5. 


The bawas or the minus sign Af Bawas (-) ay isAf tanda na 


(-) is a mark used between 
two consonantal symbols to 
suppress the vocalic sound of 
the second consonantal in or- 
der to form a telescoped syl- 


lable, 
See the Syllabary No. 3. 


THE PRINCIPAL ORTHOGRAPHIC SIGNS: 
Mga Pagunahig Tanda ng Palasulatan 


ing an exception is the case 
of at and ay when these 
conjoin a syilable with the 
consonantal ending of an, for 
in such, the n ending dis- 
appears. 


baya tr pagibig 


curs: g substitutes the na 
when the kalwit is used. This 
is true when the syllable is 
straight, When the word ends 
in n as in,the case of a sus- 
pended 'or a telescoped sylla- 
ble, the 7 elides. 


5. 


ikinfkintal sa pagitan ng da- 
lawag katinig upag bawasan 
ng tinig sa pagkapantig ag ti- 
tik na hulihan, upAg yumari 
ng pantig na salikop, 

Tgn. Talapantigan Blg. 3. 


THE ORTHOGRAPHIC SIGNS: 
Mga tanda ng Palasulatan 


Ag Bugso, ag Bugko, ag Wakha- The Bugs6, the Bugko, the Wak- 
nay, ag Bughanay, aj Wakhanda, hanay, the Bughanay, the Wak- 
ag Bithanay, ag Talakdd, at a9 handa, the Bithanay, the Talukda, 


Ag Bugso, ay isip ttanda ng pala. 


Talugko 


OU 
1 


and the Talugko 


:E 


The Bugso is two parallel slant- 


sulatan, dalawag guhit na E g a 
magkaagapay at talihig, na mg lines, used to begin a 
ginagamit na panimula ng sentence, 
mga siphanay. 
Ba C//): 
2, 2. 
Ag Bugko, ay isag tanda ng pali The Bugko is a slanting line, 


sulatan, i. guhit na tali- 
hig na ginagamit upag ila- 
rawan ag pagkakahiwalay 
ng mga kataga sa loob ng 


used to show the separation 
of words, phrases or clauses 
a sentence, which separation 
demands a pause. It is the 


siphanay na humihigi ng equivalent of the coma in 
higa sa pagbigkas. modern orthography. 

Ca) 
NAN 3, 3. 

Az Wakhanay, ay isag tanda ng The Wakhanay is two parallel 
palasulatan, dalawag guhit na short slanting lines, used to 
malihit, magkaagapay at ta- end the sentence, Equiva- 
lihig, ng ginagamit na pag- lent to the period in modern 
wakas ng siphanay. orthography, 

sah) 
4. 4. 
Ag Bughanau, ay isif tandA ng The Bughanay is a compound 


palasulatAn: tagpo ng bug- 
ko at ng wakhanay na gi- 
nagamit na paglarawan ng 
kabuuan ng diwa sa loob ng 
is47 siphanay. 


of the bugkd and the Wak- 
hanay, used to show the en- 
tirety of the thought within 
the sentence. Equivalent to 
the semi-colon in modern or- 
thography, 


5. 


Az Wakhandd, ay tagpogtanda ng 
wakhanay at gitlig na nagba- 
badha ng bisa ng wakhanay 
baga ma't naghahanda sa ta- 
latag kasunod. 


6. 


Ag Bithanay, ay tanda: 
n6d na wakhanay na gina 
mit upag ilarawan ag mga 
katagag di isinusulat. 


(F7) 


The 


(ranas) 


[6.9] 


T. 

Ag Talakda, ay isag tanda ng pa- 
lasulatan na hugis tala at gi- 
nagamit upag magbalita ng 
mga talag pagliwanag. 


“8 


Ag Talugko ay tatlog mumuntit 
tala na pinagtugkb at gina- 
gamit upag magbadha ng 
paglipas ng panahon. 


The 


a) 


The 


THE ORTHOGRAPHIC SIGNS: 
Mga tanda ng Palasulatan 


5. 

Wakhanda is a compound of 
the wakhanay and the git- 
tig which performs the fune- 
tion of a period and yet pre- 
pares the reader for some- 
thing more to follow. It is 
the equivalent of the colon 
and dash in modern ortho- 
graphy. 


6. 


wakhanay, denoting suspense 
or understood unwritten parts 
of the sentence, It is the 
equivalent of a series of pe- 
riods. 


g sunidsu. The Bithanay is a series 0f 


YA 
Talakdd is an asteroid sign, 
usedito mark explanatory an- 
notation, It is the equivalent 
of the asterisk in modern or- 
thography. 


8. 


Talugkd is three stars ar- 
ranged in a triangular posi- 
tion used to denote the pas- 
sage of time, 


AG Luldg 


Tanog at aj Taka 


NG 
As 


AE Gitlig ay isAg tandag ginAga- The Gi 


mit PALA Jupag ilara- 


ito ay dalawag guhit na 

maigsi at magkaagapay tulad 

ng wakhanay guni't paayon 
sa talaktakan, 


@9 
2. 


Katadty Wa igdalawag sakla na 
patagilid, agjuna o poki ay 
ga simula ng pinalilutag na 


Rakoak | nababa] 
NGLLI Ga) 
kiki PIN 


PAEOOEAUN sa pira! katagag 
mag isinusulat ay maa- 
arig huwag basahin, pagka't 
di makasisira sa layon ng 

siphanay. Ag mfa katagag 
kinikulog ay mga pagliwa- 
nag ng mga bahagig madilim 
sa lodb ng siphanay o ka- 
y#'y mga hiwalay na kuro. 


THE ORTHOGRAPHIC SIGNS: 


Mga Tanda ng Palasulatan, 


Ag Gitli5, ag Lutdg, ag Kulog, ag The Gitlig, the Luidg, the Kulog, 


he Tanog and the Taka 


1, 7 


is a sign used in 
writing to portray the sepa- 
ration into parts of a word 
because of lack of space in 
aline. This sign is made up 
of two short parallel horizon- 
tal lines, as in the mathema- 
tical equal, 


2, 


NADA a ma The Luidg is a double sign like 


two oppositely tilted twin eir- 
cumflexes, the first twin used 
as the opener, the second as 
the closer of the word or 
words to be emphasized. 


AE Kulog ay kambaltanda na The Kulog is a double sign used 


to inclose the parts of the 
sentence, which even if un- 
read, would nobf destroy the 
thought of the sentence, as 
Mm a parenthetical clause. 
This is done in order to 
clarify a point or to insert 
a parenthetical comment, 


THE ORTHOGRAPHIC SIGNS: 
Mga Tanda ng Palasulatan, 


GD 


4. 4. 

AE Tanog ay kambaltandA na The Tanog is a double sign, the C 
ginagamit ag una ay sa si- first is used to begin and the 
mula ng kataga o siphanay, second to close an interroga- 
na ag layon ay magusisa, at tion, 


ag pagalawa ay sa wakas. 
[/0R 
5. 5. 


Ag Takd ay kambdltanda na gi- The Takd is a double sign, the 
nagamit upAg magbadhaA ng first is used to begin and the 
taka o haga, ag una ay sa second to close an exclamato- 
simula ng kataga 6 siphanay ry word or phrase. 

at ag pagalawa ay sa wakas. 


AN ng fit 
Pak i 


AG MGA PANTIG 


Ag mga Paniig ng Tagalog The Tagalog Syilable 


ik 1. 


There are four kinds of syllables 


SkamEa apan Tagalog ay bin magalog: Tho LIHA, 0r na. 


may apat na uri: Likds, Tu- tural syllable, the Tuwid or 
4 pi lik straight syllable, the Bitin or 
wid, Bitin at Salikop, suspended syllable, and the 
2 Salikop or telescoped syllable. 

2. 


Ag Likds ay ag lahat ng tinig, at s9 
NG ay tatlo, a The Likds or natural syllables are 
sa Tagalog, ito ay tatlo: a, the vowels, which in Tagalog, 
ei at o-u, are three, a, e-i, and o-u. 
8. 3. 
The Tuwid or straight syllables 


Ag Tuwid ay iya6g lahit ng ka- 


Ka Ng are all the consonantal syll: 

tinig sa kanilag katutubog bles, whether pointed or ac- 

anyo at sa any6g tinuldukan. cented, without modifications 
on their nature, 

Gayavi: Thus: 


DEENI TOI Moo SKO YV 
6a ka ca ga ho la NG ANGLE RE 
DXEEN/? TG N0 BAD O 


Bob kok] cod Gogi hehi at meminani Fuji papi sesi Bb3 cwai gayi 
PEEDLIK DB LL 


Kayf't Lag anyog may tagof c Thus, all syllabic symbols whether 
upag maulinig ag diwa ng they sound on the concealed a. 
pagkakatinig at ag anyog ti- 


nuldukan sa ibabaw o sa ila- or on point-effect e-i or o-u, 
lim safayon sa tung na na” are straight syllables. 

sag ipaulinig ay pawag mga 

pantig na tuwid. See Syllabary No, 1, 


Tgn. Talapantigan Blg. 1. 


4. 

Ag Bitin ay ag lahat ng katinig 
na kinalwitan upAg ag tinig 
ay umuna sa katinig, magig 
katutubo o tinuldukan, 


4, 


The Bitin or suspended are those 
which are modified by the 
kalwit or inverted comma to 
make the vowel sound precede 
the consonant, whether they 
be pointed or accented. 


Gayari: Thus: 
OERNL TEMA 
DZEENITEU MO BAO 


bib brik edit 0gig Ehih ald ewim arin 89-15 epp 80R pang s 


pda 


Ag diwa ng mga katinig sa mga 
pantig na bitin ay nagugun- 
yapit sa tunog ng tinig. 

Ag Kalwit na siyag nagpapakilala 
ng pagkabitin ay ikinikintal 
sa ulundg dakog kaliwa ng 
titik, kaiwit na nagtutulot na 
ag bigkis ay magig tumbalik. 
Tin, Talapantigan Big. 2. 

5. 

AF Salikop ay iya6g pantig na bi- 
nubuo ng dalawag katinig na 
pinaglikaw sa tulog ng bawas 
at sa tapsiw ay pumapahi sa 
tinig ng huli. 
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oral amum amen bF-49 sprip aris ohut oiruw opay 


The sound of the consonants in 
these syllables cling to the vo- 
wel sound. 

The Kalwit which reveals the sus- 
pended nature, is placed on 
the upper left of the syllabie 
symbol, enough to invert the 
positions of Vowel and conso- 
nant sounds, | 
See Syllabary No. 2. 


5. 


The Salikop ox telescoped syllables 
are formed by the union of 
two consonantal symbols with 
the aid of the bawas, which in 
effect, deletes the vowel sound 
of the second consonantal 
symbol, 


Gayari: 


DO SSELIN SIS T TO . 
bob” “kak Gad “gag “hah lal mam 
Nanroponae KG Cs GD UY 
DO KSE INIL it YY 
bo5-bib Kek-kik dad-did gag-gig hekhih fal-lit memaim 


MNFOOVV BBLL DD UV 


neo-min GF-FF pappip ses-3is tet-tit wwaraiw gey-yiy 


DO 


z2 ANN 
bob-bub kak-kuk cod-dvd pog-gug 


SE 


Liha PAA 


MIMO YUV BBLL VO VW 
nan-run FFFeF pappup 505-505 Tel-tot wow-wow Yopyuy 


i 8 
Ano pa't ag tinig ay napapagitnA Thus, the vowel sound stands in 


| 
H 
i 


sa dalawag katinig, buga ng 
bawas na pumapatay sa tinig 
ng huli. Masasabi gag ag sa- 
likop ay ag paglilikaw ng tu- 
wid at ng bitin sa bisag pu- 
mapahi ng bawas. 


Tgn. Talapantigan Blg. 3. 


(1) Note: 


the middle of two consonant 
sounds since the vowel sound 
of the second eonsonantal syl- 
lable was deleted by the ba- 
was. In result, one may say 
that the Salikop is a meeting 
of the tuwid and the bitin 
with the eliminating effect of 
the bawas, 


The terms, natural, straight, suspended and telescoped 


are conventional and are used on!y for the purposes of 


identification, corresponding to li 


salikop. 


tuwid, bitin and 


In reality, in English, syllables are classified 


in two: closed and open, the first including the natural 
and the straight, and the second including the sus- 
pended and the telescoped. 


Panuto ng mga Pantig ng Tagalog 


Rules of the Tagalog Syllable 


0o 


pa 


magyayarig magagawan ng ka- 

nilag tun6g kahit magkasipig. 

Bawa't isa ay may sarilig ka- 

tutubog tunog na di nagbaba- 

Gayari: dAahon, fibis, uurog, 

ikahon, ifibis, idurog. 

2, Lahat ng pantig na binibus ng 
dalawag titik sa kanilag tun6g 
magig tuwid o bitin man ay di 

lan kailan man ng tinig 
na nasusulat baga mag ito ay 
nauulinig. Sa lo6b ng ganitog 
pantig ay walap puwdg af isAg 
tinig na nasusulat, 


3. Lahit nf pantig na salikop ay 
kauulinigan ng lakas ng tatlog 
titik, dalawAg katinig at isag 
tinig sa kanilag pagitan, kahit 
ag tinig kailan man ay lagig 
tago. 

4. Sa ano mag pagyayari ay hindi 
tatagos ap isap katinig sa ka- 
puwa katinig sa mga pantig ng 
Tagalog. 


5. Ag mga tinig na nasusulat ay 


hindi kailan man magyayarig . 


bumuo ng pantig sa kasunod o 
sa sinundAg katinig. 


6, Walag kambal na katinig sa Ta- 
galog. 


7. Walag agawtinig. 


. Lahat ng pantig na likas ay di 1, All natural syllables can not 


mingle and sound as one in 
spite of juxtaposition. Each 
natural syllable has one un- 
changing sound. 


All straight and suspended syl- 
lables do not write their vocalic 
sounds which is understood ac- 
cording to dotting. 


. Al telescoped syllables have 


the eonsonantal power of two 
symbols and the vocalic sound 
of the 'irsb which is sand- 
wiched between (consonantals. 


.. In alheases, one symbol can not 


cut through another. 


. The vowels are always indepen- 


dent, and they never form a 
syllable with a consonantal 
symbol, 


.. There are no twin consonants 


in Tagalog, 


. There are no diphthongs in Ta- 


galog. 
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Ag Halagd ng Kudlit sa Tagalog 
The Value of the Accent in the Tagalog Language 


m00 


1. 1. 


A8 Kudlit ng Wikag Tagalog ay The accents in the Tagalog lang- 


AS NGA uage are three: the Lawi or 
may tallog uri: Luwi, Liwa 8 the accute, the Liwd or the 


at Sakla, grave, and the Sakia or the 
circumflex. 


(.) [@) (29) 


2. 2. 

Ag Lawi ay isag kudlit na ikini- 

kintal sa hanay ng talaktakan 

na pinagyAyarihan ng lawig 

na sa kaniya'y ibinibigay, at 

ginagamit sa lahat ng dako ng 

kataga na. nagagailagan ng 

" gayog tanda sa palasulatan. 


The lawi is placed at the lower 
right of the consonantal and 
is used in any part of the 
word as necessity may re- 
quire, 


Sa Dagssg Pantig 


[sungit | natal | saradong kaaga” | ant? 


vasa| UiAtT| ar |LESOAM 
Gos/o? palirindigan bufidy tdtakbuhin 


LAYU H DO 

tutdytutuyan | pulde bibilhin 
PA LM (120467 3WUENRIN 
pageid | pagpiputubpututin 


O EMEM let |CAMSamM 
narin tulay tdtanugin 


3, 
Ag pad ay isag uri ng kudlit na 
Agamit lamag sa hulig 
Gkog kanan ng pantig kug 
ag kataga ay natatapos sa 
isAf pantig na tuwid larawan 
ng diig tila binabawi, 


b 


F mfa katagag nagtataglay ng 
Liwa kug sapian ng hulapi 
sa bisa ng mga tuntunin 
ng silitikan ay kagyat napa- 
pahi at nagigig katagag linis 
o suntidhuli, 


Gayari: 


The liwa is Bro] only at the low- 
er right of the last syllable of 
a word which ends m a 
straight syllable with a recoil- 
ing stress. 


The liwd-bearing words, when suf- 
fixed or conjoined by other 
syllables according to the 
rules of grammar or lexicolo- 
gy, automatically lose their 
liwa nature to form a clear 
syllable or a penult stress. 
Thus: 


DA, DAO STS. 


Bash basig Iluko. 


a la 
ET, AG? DN Ea 


15 20 Lipa Sk NO3TA 


HA, GB tlag 


I ulin 


kaVa sara zMUN WF3VEMa 


Guho, guhog di 


napigilan. 


WE VO LAMAT 


Pali palag 


4, 

Ag Sukld ay isig uri ng kudlit na 
ikinikintal lamag sa hulig 
pantig kug ag kataga ay na- 
titapos sa isi pantig na tu- 
wid na kinatitipunan ng diin. 
Hawig ag tunog ng sakla sa 
liwa, guni't sa liwa 
diin sa sunud-hulig 
kudlitAn, bagay na kaibhan 
nito sa sakla na kinapipisa- 
nan ng difn. 


Gayari: 


Baha, tala, bugi, 


#radgiia 


K N 4, 

The Sakla is a mark placed only 
at the! lpwer:rigbt of the last 
syllable of a word ending in a 
8traight syllable with a con- 
centrated stress. The sakld 
sound is similar to that of the 
liwa, with the difference that 
in the latter there is a penult. 
stress whereas in the former 
all stress is concentrated on 
the liwd-stressed syllable, 


Thus: 
salita, talipapa. 


- Th bearing words, when 
Gapo or conjoined by other 


sdlitikan ay kagyat na napa- 
E Ni a e 


4 : 
#wah 
LU 

ug MAR 
r 


galog ay, di matitawaran, 
NGgaapagka's it6'y nagbabadha 
nong kaibhan ng kahulugan ng 
Nmga-kataga saayon sa tag- 
ma kudlit. Dahil dito'y 

na makilala, gamitin sa 


- ni't magkaiba ag kahulugan 
dahil lamag sa kudlit. 
Hanarana. AYA apat na tu- 
nog ng a ay mapapansin sa 

sumisunod: 


the sakla or circumflex, 


La LIE 
O Bang bahag 


syllables according to the 
rules of grammar and lexico- 


Jogy, automatically substitute 
an 


'ute or lawi accent for 


TES, 
malakds. 


AP T3 
- o Da 
(Porn paa Yibn 
PIL BUO 
Salitd, salilig. matuwid. 


LiVU LIAO TA. 


Talipapa, 'talipay 


p2so. 


luma. 


5. 


! 5. p 
| Ag Halagi Yah. Kudlit sa wikag The accent mark in Tagalog 1s 
Kk 'a 


indispensable for it distin- 
guishes the meaning of tho 
words. For this reason, the 
accents must be recognizeu, 
used in Writing and sounded 
in pronunciation. Many are 
the words using the same let- 
ters in the same order, but 
varying in meaning according 
to the accentuation, 


Sanayan--Exercise N N Gi NI 


LT 
3T Gala) 


BN Ga 
BT GA 


ON) 


DO PIA MIO IWIW T7 FA DU NA.. 
Ag QO ng BALAG Taka Blg p 
sa Pki SIY, UV MINTE.L TIM 
TAPA ANGAT 
LEIYON UE EO RP] 
dikdw bagi sy Jumalawp 
FME. 8 MET3WAC HO DILA 
Hindi ko nsitigpit: GF sap. 
IM Maa ON. 
GAAN NPA 
ET BEL MPD VERA ON... 
Kay sakit ng okig b294, 
DIY PO VINEEBTL. 
Sala 59G pagkakasulat. 
OT 50 NUAM DHO OKK. 
Sald 3G gawin. mog bakod. 
BK HO NGEM 37[HO THIND. 
Sala 67 Gamitin wag. luminaw. 
IN M SEC DAM. 
Sad na kayat Malinaw. 
2EBP. MPI SIMPIET KA -r. 
LEG ng alaman 99 cali pago Kr? 
ZES. PO MT. KA VII NIL, , 
Basa ag. napala ko sa. pagsisiga, 
TAI Da, 7 MAN. 
AG bog3 2y Nabasag. 
SO Da. 7 PLAY M rFA. 
a osa y TADULN baligi. 


pa 
4 
aa 
Pa 
aq 
pa 


AG PALATUNUGAN NG WIKAG TAGALOG 


TAGALOG PHONETICS 


MGA TINIG 


vowees 


PRex 
W O low 
pr MGA KATINIG 


CONSONANTS 


Katana tn 
(ga) 
Nerd L 

CA Hatibas D7| SM. 

5S (ma) | Cna) 

b: t 

la 

'g R Dilinog 

pa pa Ea 

o 3 (ra) 

ET Inangs (Dinig) T7 KAY 


Mga Bagtig ng Bibig 


na Gamit sa Pagbigkas 


1. Labitunog, ay iyadg pantig na 1. 


binibigkas sa tulog ng tikom 
na labi bago palayain ag ha- 
Big lumilikha ng tunog. 


kug bigkkasin ay katulog af 
dilag nakatukod sa puno ng 
mga fipin, bago palayain ag 


[EY ET BOTENG 


2. Giptunog ay iyac# pantig na 2. Dentals are 


Labials are those syllables 


which are expressed with the 
help of the folded lips prior 
to the liberation of air which 
creates the sound. 


those syllables 
which are expressed with the 
help of the tongue resting on 
the rear of the teeth, prior 


to the liberation of air which 


hagig lumilikha ng tunog. creates the sound, 
[UA Ka 3 


3. Galtundg ay iyabf pantig na 3. Palatal are those syllables 
binibigkas sa tulog ng dila which are expressed with the 
na nakadikit sa galagala bago Hangue a DUGe nurnat HG 

Pie! aai TUHAN DA "the. 
palayain ag hagig lumilikha tho ibalahon lo! KEE NA 
ng tunag. exeates the PONG 

Ca AA 

N Ul 
NGUE 
4. Gultunog ay iyaogf pantig na 4. Velars “are. those. syllables 


kug bigkasin ay nagbubuhat which are expressed from the 
sa lalamunan af tunbg, throat. 


Ka 2g RN 


5. Haptunog ay iyaog pantig na 5. Laryngeal are those syllables 
binibigkas buhat sa lalagha- which originate from the la- 
TYngx. 


-. SYLLABARY 


ng psn 


p APA Pan NPA a MAPA 
EK? YE ba NG - 33 
PAPESA, tal 


a 


SN TU 


PELE 
ui? 
ta ka T 


ty! td 
kahig 


TALAPANTIGAN BLG. 1 


MGA PANTIG NA LIKAS 
MGA TINIG 


maa 
Co 


A E-1 O-U 


MGA PANTIG NA TUWID 
MGA KATINIG 


Wow 


W 


BU 


'D 
c 
a 
N 
r 
t 
o 
M 
so 
w 
3 
Aga 
yY 
w 


TONG GE LILA E NKO | 


BO-BU 
KO-KU 
DO-DU 
GO-GU 
HO-HU 


- LO-LU 
#. Mo-Mu 
5 NO-NU 


#QrGd) 
PO-PU 
SO-SU 
TO-TU 
Wo-WU 
XO-YU 


PALAPANTIGAN BIG.2 


MGA PANTIG NA BITIN 


[ 


ilgaa king Alay loam baat aw] 1 
(BS agi AG a a a 


a 


o 
po 
a 
mn 
bi 
SE 
NA 
M 
Yo 
ua 
B 
Ka 
7 
P 


O 


TALAPANTIGAN BLG. 3 


MGA PANTIG NA SALIKOP 


(M28 - Bak | M48 - BEk- BIK 
M-T- Pap |O-2: - BED- BID 
M1: Bag |(0IT - BEG-BiG 
@W-f z Bed |(O-/ 2 BEH- BIH 
W-F:z Bat |O-'T -BEL-BIL 
DY: Ban | O-D/- BEM-BIM 
(HE BAN |) - S71 BEN-BIN 
W50: BA? |(M910- BEC-BIG 
W-7-BAP | (O-2/- BEP-BIP 
W- 3: Bas | O-/3- BES -BIS 
W4: BaT| MX - BET-BIT 
M-U- Baw | M-U -BEW-Biw 


M7 Bay | D-7/- BEY-BIY | G 


@M-3: - BOKBUK | 
@-E - BoD-BuD 
WIL - Bd BuG | 
DJ - Bot-Bun 
WT -B0L-BUL 
@-D/- BoM-BUM 
DY z BONBUN 
@30- B0G-BUG 
@2f - BoP-Bup 


s 


2-3- kEK-KIK 
32-6:- KED- KID 
32-31: KEG- IG 
33-5 - KEH-KIH 
2-7: KEL-KIL 
53-4- KEM- KIM 
22-5M2 KEN-KIN 
i| HS: kEG-KIG 
232-:- keP-KIP 
S-/3- KES- KIS 
SC-L -KET- KIT 


TALAPANTIGAN bLE.3 


MGA PANTIG NA SALIKOP 


2-O - KOB-KUB 
IT. - KoK-Kuk 
E-22 - KOD-KUD 
TEN 2 KOGKUG 
BJ K0HKUH 
ET - KoL-kuL 
Bs m74 “IKOM-KUM 
FM -kONEKUN | 
Bpo Kodku | 
BU - KOP-KUP | 
BB - Kos-kus 
TC -KOT-KUT | 
BU -koW-kuw 
KU! - KOY-KUY 


AN. i 

fi NBA [IN 

tod S2 pn 
i 


kaa H 


NG 


aT 
| 


ng Mat 


[4s 


MGA PANTIG NA SALIKOP 


X2- O-DEB-DIB 
C2-55: -DEK-DIK 
E2-L:-DED-DID 
E2-31-DEG-DIG 
E2-J -DEH-DIH 
C3- TEDEL-DIL 
E2-Y/- DEM-DIM 
N|E2 -SM- DEN- DIN 
NE3-700-DE6-DIG 
E3-44-PEP-DIP 
|1E2-/3-pEs -DIS 
E2-[(-DET-DIT 
E2-U- DEw-Diw 


KDARA NAGBABAGO AG PANTIG NA ITO NG TUNOG KUG GAYON AG 
KAHILIGAN NG PALATUNUGAN. HAL." DITO -NARITO /BP 


TALAPANTIGAN BLG. 3 


2-0 - DOB-DUB 
TEX: - DOK-DUK 
22G: - DOD-DUD 
231 - DOG DUG 
EJ #DOHDUH 
2T -DoL-DuL 
2V - DOWDuM | 
22M. z DON-DUN | 
E220 - DOG-DUG 
EU - POP -DuP 
15/3 - DOs-DUS 
G2[ -DOT-DUT 
2V -DOWDuw 
E2-7/ - DOY-DUY 


TALAPANTIGAN BLG.3 


N 


MGA PANTIG NA SALIKOP 


31-O-GFB - GIB 
1-322 GAk| I1 O - GEK- GIK 
3I1-22-GAD|IL- T2-GED- GD 
|aa--ana 32-31-6rs- Gia 
|I-/'-GAH|IT- JS -GFH- GH 
IU'T-GAL|IT-'T -GEL- GIL 
IT-U/2 GAN] IL-D/-GEM-GIM 
IT- Ma GAN |IT- SI EGEN-GIN 
JUL:D0:GAG | JU-D10-GEG - GIG. 
IL U:: GAP | IL-7/- GEP- GIP 
I2-D- Gas |IT- 2 - GES- GIS 
IU-L -GAT|IU-C GET-GIT 
II-V -Gaw| I1-27 - GEW- GiW 
IU GAY |IT-U/ -GEY-GIY 


INO - GOB-GUB 
INK - GOk-GUK 
ING - GOD-GUD 
INIT - GOG GU 
MJ 2G011-GUH 
SUT #Gol-GuL 
ILY! 2 GON-GUM 
3M #GON-GUN 
INDO 2 G06-GUG 
IU-U  - GOP-GUP 


| 


HAS 


TALAPANTIGAN BIG. 3 
TF: 
MGA PANTIG NA SALIKOP 


J-O -HEB-HIB 
S-35-HEK- HIK 
5 -22- HED-HID 
Sf -31- HEG- HIG 
5-5 z-HeH-HH 
ST -HEL-HIL 
S-0-HEM- HIM 
Sf -2L2 HEN-HIN 
G| S So: HEd- HA 
S-W2 HEP-HIP 
J-J3- HES-HIS 
JS -XC-HET-HIT 
F -07 - HEW- HIW 
J 0/2 HEY -HIY 


S-O -H08-tiUB 
S85 - HOK-HUK 
S-T2 - HOD-HUD 
SIT - HOG-HUG 
Z-S 2 HOH-HUH 
Z-T #H0L-HUL 
LV - HOMHUM 
LS 2 HONHUN 
S50: HOG-HUG 
SW - HOP-HUP 
LFS - HOS-HUS 
S-X #HOTHUT 
LA 2 HOWHUW | 

J:7/ 2 HOY-HUY 


33 


TALAPANTIGAN BLG..3 


kb: 23 


MGA PANTIG NA 


LAB | T -O-LEB-LIB 
TF -2E-LEK-LIK 
FT -a-LED-LID 
T-31- LEG-LIG 
F-f -LEH-LIH 
T-T-LEL -LIB 
“C-4-LEM-LIM 
“0-512 LEN-LIN 
Ts@:lEG-LIG 
T-U-1EP-LIP 
T -/3-LES-LIS 
FT -L -LET-LIT 


SALIKOP 


T8 - LOK-LUK 
“F-23 - LOD-LUD 
T-IL- LOG-LUG 
“T-Ss #LOH4UH 
FF -LOLAUL 


“Tas -LOP4up | 
“T3 - LOS-LUS 
T-L -LOTLUT 


TALAPANTIGAN BLG. 3 
v 


MGA PANTIG NA SALIKOP 


| 5/7 O -MAB| YO -MEB-MIB 
27-2522 MAK | @/-2G -MEK -MIK 
| 015-M0|57-1C: -MED- MID 


:-'T MOL: MUL 
7 G/' #MOMMUM 
2/-SML SMONMUN 
B1 91O -M0GMUG 
2728 -MOPMUP 


TALAPANTIGAN BLE.3 


JA 


MGA PANTIG NA 


G| SADYO - NEG-NIG 


SO -NEB- NIB 
SI -NEK-NIK 
SN-TS -NED-NID 
SALT - NEG-NIG 
SA S 2NEti-NIH 
MET #NEL-NIL 
SAD -NEM-NIM | 
SRESTL NEN -NIN 


SALA 2 NEP-NIP 
SALAD -NES -NIS 
SM-L #NET-NIT 
SU -NEW-NIW 
MAP NEY: NIN 


SALIKOP 


SINO ez NOB-NUB 
STCE - NOK-NUK 
SII - NOD-NUD 
SILI: NOG-NUG 
JIN ENOH-ANUH | 
SET NOLAUL | 
SING 2 NOM-NUM 
SILI. ENON NUN 
SNBO 2 NOG-NUG | 
SHA - NOP-NUP 
SrJ3 - NOS-NUS 
SIL -NOT-NUT 
Ma -NOWNUW 
SMP! - NOYAUY 


TALAPANTIGAN BLG. 3 


Fo 


MGA PANTIG NA SALIKOP 


Sx0-O -40B- 4UB| 

SQ-T. - GOK-GuK 
340-22: - GOP-GUD 
HOI : G0G-GUG 
S0-S -GoH-GuH 
so-'T -60oL-GuL 
5OY/ - G0M-GUM 
20-5 : GON-GuN 
G GG HODY0 - G06-GUG 
DO7/ - GOP-GUP 
H20:23 - 605-Gus 
DOC -G0T-GUT 
o4 -Gow-Guw 


I3 


MGA PANTIG NA 


P-O-543 SI-O -5EB-SIB 
SII -SAK MILE -SEK-SIK 
PAD /A-2 -SED-SID 
SEAN IT -SEG-SIG 
BAG OS -SE-SIH 
PiTESAL JO-T -SEL-SIL 
BIHISAN) DY -581-SIM 
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MARCIANO ALMARIO 


TALIBA, 1912 
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ANTONIO D. PAGUA 


“AG DEMOCRACIA ,” 1911 
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Maiiklig Salayhay -Short Biographies 


TIVIUN,. 
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BELO PB KIISOM W OI: Npa 


[RAE 
Tomas Pinpin 


"TOMAS PINPIN - "LGRONG PAGKARAAN NG MPA 
TAGALOG NG WIKANG KASTILA? 


LOW VIMAM 


1746 M24 


SOL. BS USL' SOL. 3 LpioM 
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Pat. N SOLL KAVUO KAM N 


vosg dla Cruz 
Heat Bulong nan (TEEPEE) 


CUTE 


1768-1862. 
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ISA B BRI MOI 

Sa B TU MUKEU 

Tam EMUSEM 

SA 3TH MO SULUMI x 
Marcelo H. de! Pilar 


#J.R SANTOS "BUMAY AT MGA SIMULAT NI PLARIDEL” 
MAYNILA, (932 
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LviboacT 

SO sOrA (ntn 
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IP, SANTOS, MORE LIGHTS ON Ri2akt kin", 
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1958 -I9I| 


IB WET SO BU NOO VILS Os 
M OL, TEXPA 

NE Ek U NSIIMONIO ANY, 
Ba JSUNATIN. Pi 
150 LEV Non 3MP0 ONG, GAY 
B UNIUI SU” OMUDY PW 
AND RD 


Maiiklig Salayhay -Short Biographies 
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PB Jose Burgos 
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P. Mariano Gomez 


ILEKZAP POWET. NGO VI LO 
MILAL B OLUM B VE. SIEML 
BULL ELY MIO TU, 

Za TOTOO MALA Npa BAT 
PB UENZON 3 MOOO TUT. 
MGA BA KINTHO Arripa UINM 


95 


Maiiklig Salayhay-Short Biographies 
1663-1897 


NM SINE PB TIWO UB, M] 
PO LAU MSIIUM MO 
PE SAMWUIN WU BO 
SUV DVEGU GAT 3 
SEEN ND ama. 
DM. 

A Bonifacio 


# “SAMPU UTOS NG MGA ANAK NG BAYAN 
ika tatlo7 banhiy 


Hen. EMILIO AGUINALDO 
1x20 3 nl ESTE Ao MAG 
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Gr. FEDRO SERRAKO LAKIAW 
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ma ze Moa. uc. 
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B ONIEM- [E20 ELIPEIN SO ENE 
sau MG ma ma Nha KAY Lk 
SORA MTEMENLT sir 0 WO DS 
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AB. TEL? 


PASCUAL POBLETE 
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Mont MARIANO SEVILLA 
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12 EM NA Andr Pa 
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Apolinario Mabini 


NANG PAGGUHO NG HIMAGSIKAN” US. 
MAYNILA, 1926 


FELIPE CaiDERON 

#2330 0muNonaT/ MS TEL MO araar 
NG UVITHD SMUDO LENFRAFEMU MIT 
7ETT Maa AOMPO L SETOLBM. 
TERO VIV M PBADOLA[ [FT MAL 
Ka Z MIEPO MIULN Ma WUEEM MA 
5a, OLA IPO ETIW BULL MT. 
SAM PO L0ETALIWNGANT B 
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HEN. GREGORIO del PILAR 
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Emilio Jacinto 
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I5 ZFTV SAMAL TV SUHO SAWO 
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Dr. ROSA L. SEVILLA 
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Rafael Palma 5 
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Norperro ROMUALDEZ 
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1663-1933 


lanacio ViLuanor 
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LEBEa NAGT MS Mo 
LUPA DB NEW TM: 
a UIWLOT B SE Noa LAO 
U STUNM. 
Antonio Luna. 


"Canzos RONQUILLO - 

[22 XFO. Maa VESO ANN) 
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NO DI WE. [YUN 3 UINIIMIO 
MDDS.. 
LPOVEE MIDUPWEV VEV UA” WID 
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PI BULAN PO API! MGA 
DIHO TADIA. TO VEPO K3YN. 


LAMS. K0 [DI M DMYOHS 
BUSO VNWET MLMOSO TU 
SOPA ELMMUE Mo W3ES 
SO SMO Umsro tOOTWEN 
Ma NN M ETUM b0 VI2O 
DAM.” 


ARTEMIO RICARTE 
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Jk mien e3iko NGO Ka py 
BA BIV VIO DINL 
P0H:M[ 50 Ara KU? naga Bai 
crA SU” koa kodbr3e ssh 

ib Cnnda dama 


LIWAYWAY ABRH 15, 1932, MAYNILA. 
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B SOME 
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SINO mars] sapo BOSO 
UPO VIULLULC DB SMPO 
naked augmkss 


bas. Rao Wu LL 
sm. ar [ai k Lian 
lami] F 

BI LTO LOG. MAD WMIS:M 
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Vipo tor [ Sus mao! 
BS EMO GB, U FMPOM. 
PAO OLLU” SAP 22s. 
PB LIU TIN MP UUPO VS.] 
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TUGKO NG PANITIKAG TAGALOG 


(Muntawit) 


Kina Soro, Batute at Tisyo 


Sa tatlog tugko ng Panitikan 
Guro si Soro kng sa Tiluyan 
Walag lumilim, bagkis gumitaw 
Sa kanyag bugso ay hinagaan 


Huseg Batute'y isA sa tutkd 
Sa tula'y Himig ng apig pusd 
Sa Dula'y nipot ag atig Tisyo 
Gurog umugit, Tagapagturo. 


Guni't sa alo ng agkig Tala 
Sa kislapdiw y nagnignig 
Nagdkapilig mga Bathala 


Hindi malinig tila Tadhana 

Sa pagkalago sa Tatlog SINIG 

Sila'y pinigtal, nagig Batlaya. 
--sSikabUna 
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IKATLOG BANHAY 


TAGALOG 
SYSTEM OF NUMBERS 
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a DT Fa 


AG BULILAG 
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Ag Alamat ng Bulilag 


The “Bulilag, Key To The Numbers 


Af Bulilag ay isAz bus na ki- 
nasisidlan ng lahat ng bilag mag- 
buhat sa isa haggag sa bud. 

Ag tiwatiwalag na bilag na 
walag kabutan ay buhat sa asd 
haggag siyam. 

Itog huli siyam, na siyag 
haggahan ng g upag sumapit 
sa buo, ay siyag wagas, 


The “Bulilag” is a whole which 
contains all the numbers from one 
to the whole, 

The incomplete numbers range 
from one to nine, 

The last, nine, is the limit of 
counting which precedes the 
whole, It is called wagds, perfec- 
tion. 

It is called wagds, because it 
is the only number which multi- 
6 plied by any other number gives 
ay humahagga lamag sa siyam, na a sum which taken individually 
siyAg bila na wagds na lalog ma- and added, equals nine, which is. 
lapit sa buo. perfection nearest to the whole, 


Gayari: 


Xx 


C-IO-PA 


xxx 


C-IC-E-AP-A PE: 
Dp pac pe pag px 


At sapagki't siya'y wagas ay 
siyag lalog malapit sa bud, na suk- 
dulan ng kawagasan. 

Ag buo ay katapat ng lahit 
na tipontipon at nagigig iisa, isa 
na madarif mabuo sa alin mag 
hantugan ng diwa haggag sa isag 
Bl: malirip na siyag duwian ng la- 

at, 


And because it is perfection, it 
placed nearest to the whole 


is 
pad is the perfection of perfec- 
lon, 


The whole is equal to a gather- 
ing into one. Hence, it is depicted 
as one with other wholes ad infi- 
ningt This oneness is the end of 
ali, 


| SAT 


1. Is4g guhit. A-B. 


2. Dalawag guhit. A-B, E 


BK. , 

3. Tatlig guhit. A-O, O- 
K, OB. 

4. Apat na guhit. A-B, B- 
K, K-D, D-A. 

5. Kalahati ng buo o bi- 
log. A-B-K, K- A 

6. Tatlog sulok at tatlog 
guhit. O-B, B-K, K-O. 


T. Tatlog 'guhit at apat 
na sulok, B-D, D-K, K- 
ON 


NN 


8. Walbg sulok, A-D, D-B, 
BK, KA. || 


9. Tatlog guhit at anim 
na sulok. B-D, D-A, A- 
K. 


10. Isdg bus. A, E, K, D, 


. One line. A-B, 
:. Two lines. A-B, B-K. 


. Three lines, A-O, O-K, 
O. 

. Four lines. A-B, B-K, 
K-D, D-A, 

. Half a whole or a se- 
micirele. A-B-K, K-A. 

. Three angles and three 
lines: 0-B, B-K, K-O. 


. Three lines and four 
angles. B-D, D-K, K-O, 


n Fight angles, A-D, D-B, 
B-K, K-A, 

. Three lines and six an- 
gles. B-D, D-A, A-K, 
10, A whole. A, B, K, D, 

A. 


Ag tandag pulo o pud sa Palabi- 
lagag Tagalog ay katumbas 
ng isig guhit na pabilog na 
abot ag dalawag dulo (0). 


Sa pamamaraag sagpuan, bawa't 
bilag na mauna sa pud 6 pulo 
(0) ay nagtataglay ng gani- 


Kataga itoz ginagamit sa lahat 
ng bilag na lumalabis sa sag- 
puo (10) magbuhat sa isa (1) 
haggag siyam (9). 


Gayari: 
BIL 
i, 


|L 
12, 


IA 
13, 


[ri 
14, 


la 
15, 


PUO o PULO 


The symbol of the tens (pulo or 


puo) in the Tagalog Numero- 


logy isa line which curves un- | 


til both ends meet, thus, a cir- | 
cle, ('0') 


In this system of tens, all num- | 
bers may go before the sym- 


tog bilag. bol of the pud ('0'), read as 
pud. 
Gayari: Examples: 
l0 LO A10 DO GO AO PO XO Ko 
10, 20, 30, 40, 50, 60, 70, BO, 90, 


AG LABIG O LABIS NA 


These words correspond to all 

counts "in excess of ten and 

below twenty. They can ac- 

company any number from 1 

to.9, unlike the procedure in 

English and in Spanish, 
Examples: 


IA IP IX IX 
16, 17, 18, 19, 


AG TANDA NG DAAN 0-0 


Datidati ag daan ay isag tulay na In the digit system of numerology, 


nagaabot sa gilid ng dalawag 
pulo (0). IsAg guhit sa pagi- 
tan ng dalawag bilog-na gu- 
hit na katumbas ng sagpuog 
Puo 6 isAf daan (0-0). 


Ag larawag it6 ay hindi namarati 
sa kadahilanag iba't iba ag 
hugis ng mga tanda buhat sa 
isa haggag siyam, ag 
ayos ay binago baga mag pi- 
napamarati ag tanda ng dala- 
wag pulo, na sa pamamaraag 
sagpuan ay hinfhilig ag ikat- 
16g hanay buhat sa dakog ka- 
nan, kaya't ag dalawag pulo 
(00) ay namaratig larawan 
ng daan. 


Gayari: 


the hundred (daan) corres- 
ponds to the third cypher 
from the right to the left, 


Originally it was written out as 


two cyphers or puc with a 
connection between them, con- 
sisting of a line which links 
the two cyphers, 


In the Tagalog science of num- 


bers, the portrayal of the 
hundred was done later 
through the use of a number, 
from 1 to 9 as the case may 
be, and the two cyphers, mi- 
nus the original conneetion, 
the reason being the number 
which corresponds to the link. 


Examples: 


N00 LOO X00 M00 GOO AOO POO KOO KOO. 


100, 200, 300, 400, 50O, 


600, TOO, BOO, 90O, 


sagpug daan. Kanilag lintii- 
gid ag mFa tumpok ng tig- 
sasagpug pulo na ilinalara- 
wan sa sampuog guhit na bi- 
16g na kanilag liniligid, sa ba- 
wa't pagitan ay kanilag hini- 
hinuhag isag daan, kaya't ag 
sagpuog pat/ag ay nabubuo sa 
isap LIBOT, na nauwi sa pi- 
naigsig katagag isag LIBO. 


LIBO o LIBOT 


Ag isag libot ay af kabuuan ng The libot or thousand is the com- 


pletion of ten hundreds ur 
daan, The theory was based 
on the idea of bridging or 
connecting ten islands or pu- 
l6, every bridge or connection 
signifying a hundred which 1s 
the bridging of two pulo. The 
“touring of islands” which 
was originally libot was later 
referred to as libo, 


g datig larawan ng isag LIBOT The original portrayal of libot was 


ay gayari: as follows: 
j9-0-0-9, 
Baa 
0-0-0-0 
larawag ito ng isag libo, ay This portrayal was modified by the 


isinatumpAk sa Palabilagan 
at sagayon sa sagpuag hanay 
ay naukol it6 sa ikdapat na 
hanay, gaya ng pagyayari sa 
hanay ng daan na naukol sa 
ikatlo. 


Gayari 


Tagalog numerology into the 
similar fourth digit. The da- 
an, therefore, corresponded to 
the third digit and the fourth 
to the libo or thousand. 


Examples: 


1000 LODO ADO0O MP00 B000 A000 POOO KOO Xdoo 


1000, 2000, 3000, 4000, 5000, B000, 7000, KONO, YON, 


Ag is4g LAKAS 6 LAKSA, ay si- 


ya? kabuuan ng sagpug libo. 
Az? pagkakapalit ng mga ti- 
tik sa kataga ay karaniwan 
sa Tagalog, gaya ng mdpa- 
pansin sa mga katagag Alu- 
pihan, na kug minsan ay bi- 
nibigkas ng Aluhipan, ag la- 
wis nama'y itinitumbAs sa 
tumpak na walis, 


MALAYO YATA 


agwat o Layo ay si: 
muhatan ng katagag YUTA, 
na galig sa dalawig hulig 
pantig ng katagaz pinamuha- 
tan malaYO yaTA. 

yuta ay katumbas ng sagpif 
Jaksa 


pagbilag ng Tagalog na dati- 
dati ay likdama av isinalin sa 
agiha at sa gay6g parain ay 
nayari afPalabilagan na nag- 
tuturd ng mga tuntunin ng 
karunupag ito. 

4 


PULO, DAAN, LIBOT, 
LAKAS, AGWAT (layo) ay 
mga unag saligan ng matan- 
dag paraan ng pagbilag. 


The lakds or laksd, ten thousand, 


Thi 


Th 


LAKAS o LAKSA 


pina The idea of distance or layo was 


H 


5 


corresponds to the sum of ten 
libot. The interchanging of 
letters in a word is common 
in Tagalog, as in Alupihan 
which is sometimes written 
as Aluhipan and in lawis 
which is ordinarily written as 
walis. 


the source of the word yuta, 
which comes from the last 
sylables of the two words, 
MalaYO yaTA, 
yuta is equivalent to ten lak- 
sa or ten ten-thousands or a 
hundred thousand 
Tagalog system o! numerolo- 
gy and counting which was 
originally concrete. became 
more and more abstract as 
time went on, and thus was 
evolved the system which 
teaches this branch of science. 
PULO, DAAN, LIBUT, 
LAKAS, LAYO were the first 
bases of our ancient system 
of counting. 


YO, Cal MO LINTFN 
Ora KOO IN 


2 Os, 
L sa: Hk "Tipo BTS 
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(53, 3 
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aan UM 
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pi 


nitapatan ng una, 
Gayari: 


Una 

Ika dalawa 
Ika tatlo 
Ika apat 
TIkA lima 
Ika anim 
IkA pito 

Ika walo 
Ika siyam 
Ika saFpud 
IKA sagdadn 
Ika saglibo 
IkA saglaksa 
IkA sagyuta 


Ag Paghanay ay isig url ng pag- The Paghanay (ordinal) is a 


bilag na nayayart sa pama- way of counting which is ef- 
magitan ng tulog ng katagag fected by means of the word 
ika sa sdligagbilag upag ikd applied to the basic 
magbadha ng hanay. 


ag NAau- An 
a na sa the count corresponding to 
halip na gawig ikd isd ay ti- “first” which, instead of using 


IkA sagagaw Millionth 


number in order to show po- 
sition in an order, 
exception to the ikd-rule is 


ika so as to form ikdisa, just 
uses the short una. 
Thus: 


First 

Second 

Third 
Fourth 
Fifth 

Sixth 

Seventh 

Fighth 

Ninth 

Tenth 
Hundredth 
Thousandth 
Ten Thousandth 
Hundred Thousandth 


PAG 


2, 


Ag Pagbugso ay isag urt ng pag- 
bilag na nayayarl sa pama- 
magitan ng tulog ng unlapig 
pag sa saligagbilag upAg 
magbadhA ng bugsb. 


Talikwas din ag ukol sa bilag isa, 
na sa halip na pagisd ay gi- 


nagamit ag 


paguna. 


(Paganay kug nduukol sa 


unag anak.) 


Gayan: 


Paguna 
Pagdalawa 
Pagtatlo 
Pagapat 
PaglimA 
Paganim 
Pagpito 
Pag il 


Pagsagdaan 
Pagsaglibo 
Pagsagagaw 
Paglaksa 
Pagyuta 


Ar 


2. 


The Pagbugso is a way of count- 


ing which is effected by 
means of the prefix pag ap- 
plied to the basic number in 
order to show order in a diy- 
ision. 


exception is the count corres- 
ponding to “first”, which in- 
stead of using pPagisd, uses 
paguna. (In the case of or- 
der among children, paganay 
is used for the first child.) 


Thus: 


First 

Second 

Third 

Fourth 
Fifth 
Sixth 

Seventh. 

Fighth 

Ninth 

Tenth 
Hundredth 
'Thousandth 

Ten thousandth 
Hundred thousandth 
Millionth 


MAKA 
3 


Ag Paglinaw ay isag uri ng pag 
bilag na nayayari sa pama- 
magitan ng unlapig maka 
sa saligagbilag upAg liwana- 
gin kug ilan ag ulit na ibina- 
badha, 

| Talikwas sa tuntunig ito ag nauu- 

kol sa bilag ist na sa halip 

na gawig makaisa ay ginaga- 
mit ag katagag minsan, 


Gayari: 


3, 


The Paglinaw is a way of count- 


ing, effected by means of 
the prefix makd on the basic 
number in order to clarify the 
repetitions involved. 


An exception as to the first: in- 


stead of makdisd, minsan is 
used. 


Thus: 


Minsan 

Makadalawa Twice 

Makitatlo Thrice 

Makdapat Four times 
Makalima Five times 
Makdanim Seven times 
Makapito Six times 
'Makawalo Fight times 
Makasiyam Nine times 
Makiisagpuo Ten times 
Makasagdaan One hundred times 
Makasaglibo One thousand times 


Makasaglaksa Ten thousand times 

Makasagyuta A hundred thousand 
times 

Makasakagaw A million times 


4 

Ag Pagtiyik ay isag uri ng pag- 
bilag na nayayari sa pama- 
magitan ng paguulit ng unag 
pantig ng saligagbilag kug 
ag pantig na ito'y likas o tu- 
wid, guni't kug salikop ay 
indulit lamag ag unag sali- 
gagpantig. 


Gayari: 
Tisa One only 
Dadalaw Two only 
Tatatlo Three only 


Aapat Four only 

Lilima Five only 

Aanim Six only 

Pipito Seven only 

Waiwalo Eight only 
5. 


Ag pagtakda ay isig uri ng pagr- 
bilag sa natatagpo sa pagulit 
ng saligag bilag kug it6 ay 
binubud ng dalawag pantig, 
Zuni't kug higit sa dalawa ay 
inuulit ag dalawag unag sali- 
gag pantig. 


Isaisa 
Daladalawa 
Tatlotatl6 
Apatapat 
Limalima. 
Animanim 
Pitopito 
walowalo 
Siyamsiyam 
Sagpusagpud 


4. 

The Pagtiyak is a way of 
counting which is effected 
by means of the repetition of 
the basic number's first syl- 
lable when this is a natural 
or straight syllable, whereas 
in the case of the telescoped 
syllable, the syllabic base is 
repeated. 

Thus: 

Sisiyam Nine only 

Sasagpuo Ten only 

Sasagdain One hundred only 

Sasaglibo One thousand only 

Sasaglaksa Ten thousand only 

SasagyutaA One hundred thousand 


only 
Sasagagaw One million only 
Gb, 


The pagtakdd is a) way of count- 
ing 'which “is effected by 
mean of the repetition of the 
basie number if this is com- 
posed by not raore than two 
syllables, otherwise the first 
two basic syllable is repeated 
in order to show collective di- 
vision. 

One by one 
Two by two 
"Three by three 
Four by four 
Five by five 

Six by six 

Seven by seven 

Eight by eight 

Nine by nine 

Ten by ten 


ng dalawag pantig 6 ng unag 
dalawag pantig kug ito'y hi- 
Ta, 


git sa dalawa, 


Tisaisa 
Dadaladalawa 
Tatatl6tatl6 
Aapatapat 
Lilimalima 
Aanimanim 
Pipitopito 
Wawalowalo 
SisiyAmsiyAam 
Sasagpusagpuo 
SasagdasaZzdaan 
SasaFlisaglibo 
Sasaglasaglaksa 
Sasagyusagyuta 
Sasapasagagaw 
C sA 
Ag Pogwatas ay a7 url np pag- 
ilag na nayayari sa pama- 
magitan ng | mga iba't ibag 
paflapi na bumdbago sa diwa 
ng saligagbilag. 
Gayari: 


a way of counting which is 
effected in the manner of the 
padtiydk with the repeti- 
tion of the basic number if 
this is made up of two sylla- 
bles or of the first two sylla- 
bles if composed of more than 
two. 


Thus: 


One only 

Two only 

Three only 

Four only 

Five only 

Six only 

Seven only 

Fight only 

Nine only 

Ten only 

A hundred only 
A thousand only 
Ten thousand only 
One hundred thousand only 
One million only 


T. 


Pafwatas is,a way of 
counting effected through the 
use of various affixes which 
vary the thought of the count 
according to the affix used. 


Thus: 


The 


k Makaisd (to make one), dinalawA (had made two), dala- 


wahdn (make two on 


him), 


dinalawahan (made two on 


dalawahan (make two on him), dinalawahdn (made two on 


him), pinagtatlotatl6 (to group into threes), etc. 


NW 
TIG | 


NIN 


8, 8, 


5 3 PA z : The Paghati (divisional) is a 
Ag Paghati ay isag uri ng pagbi- aag kUNG a wilh 


lag na nayayari sa tulog ng the help of the prefix tig, and 


unlapig lig sa saligagbilag. is distributive in meaning, 
Gayari: Thus: 
TigisA One apiece Tigwalo Fight apiece 
Tigdalawa Two apiece Tigsiyam Nine apiece 
Tigtatl6 Three apiece Tigsagpud Ten apiece 
Tigapat Four apiece Tigsagdaan One hundred apiece 
Tiglima Five apiece Tigsaglibo.. One thousand apiece 
Tiganim Six apicce Tigsaglaksa “Ten thousand apiece 
Tigpito Seven apiece Tigsagyuta One hundred thousand 
apiece, 
9, 9. 
Ag Paghatig Pagmarami ay isag The Paghatig Pagmarami is a 
ur ng pagbilag na nayayari way of counting effected as 
sa parain ng paghati, Funi't in the Pagkati, with a re- 


indulit ag unag pantig ng sa- petition of the first syllable of 
ligagbilag bago iugpof ag the basic number when such 
unlapig tig, kug a7 pantig na sylloble is natural or straight, 
dulitin ay likas o tuwid, guni't and of the syllabic base in tne 
kug salikop, af inuunt ay ag case of the telescoped syilable, 
saligagpantig lamag. | 


Gayart: Thus: 
Tiglisa One apiece Fight apiece 
TigdadalawA Two apiece Nine apiece 
TigtAtatl6 Three apiece "Ten apiece 
Tigdapat Four apiece TigsAsafdadan One hundred apiece | 
Tiglilima Five apiece TigsAsaglibo One thousand apiece 
Tigaanima Six apiece TigsiAsaglaksa Ten thousand apiece 
Tigpipito Seven apiece  Tigsasagyuta One hundred thousand 
apiece 


naaa .. sm”. 


AN o HAN 


10, 


Ag Pagbukod ay isAFf uri ng 
pagbilag na nayayari sa tu- 
log ng hulapig an o kan na 
ilindlapi sa saligagbilag upag 

isay 


10. 


The Pagbukod (separative) is 
effected with the help of the 
suffixes an or han applied to 
the basic number in order to 


paghiwahiwalayin ag EE apportion a quantity numeri- 
tadhanag bilag sa iba't ibag cally, 
tumpok. 
Gayari: Thus: 

Isahan By fives Waluhan By cights 

Dilawahan By ones Sfyaman By nines 

Tatluhan By twos Sagpuan By tens 

Apatan By threes Sagdaanan By hundreds 

Limahan By fours Saglibuhan By thousands 

Animan By sixes Sagyutaan By hundred thousands 

Sagagawan By millions. 
| IN o HIN 


mu. 


Ag Paghalagd ay isig urt ng 
pagbilag na nayayart sa pag- 
ulit ng unag pantig ng sali- 
gagbilag kug hindi pantig na 
salikop at kag salikop sa pag- 
ulit ng saligagpantig at saka 
sinisugpugan ng hulapig in o 
hin saFayon sa kahiligan ng 
kataga. 


11, 

The Paghalagd is a way of 
counting which gives value in 
application, and is effected 
by means of the repetition of 

- the first syllable if the sylla- 
ble is not a telescoped one, 
and if a telescoped syllable, 
through the repetition of the 
syllabic base, and the addi- 
tion of the suffix in or nn 
according to the termination 
of the basic number, 


Gayari: Thus: 

Hsahin One-unit piece Wawaluhin 
Dadalawahin Two-unit piece Bisiyamin 
Tatatluhin GThree-unit piece Sasagpuin 
Aapatin Four-unit piece. 8 8Sasafdaanin 
Lilimahin etc., Sasaglibuhin 
Aanimin Sasaglaksain 


Pipituhin 


Sasagyutain 


AG HULIG PAALAM 


NI GAT JOSE RIZAL 


166! - 1695 


YNOOHT UMEEM 
Ii yipo er 

BA sada NEN 
B BMENENA, 


RizAL 


Age 


SALINIG SA TAGALOG 
AT SALITIK SA KATUTUBOG BAYBAYIN 
NI JOSE N. SEVILLA 
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Paalam, sintA kof Lupag Tinubuan 
Bayag sinagana ng sikat ng araw 
Marikit na mutya ng dagat silagan 
Lagit ng ligayag sa ami'y pumanaw. 


Sa iyo'y handog ko ng ganap na tuwa 
Malugkot. kof buhay na lantA at aba 
Nagig dakila man, boog pagnanasag 
Thahand6g ko rin sa iyog (paglaya. 


Ag nagasa digmag dumog sa paglaban 
Alay din sa iy6 az kanilag buhay 
Hirap ay di pansin at di agam agam 
Ag pagkaAparobl o pagtatagumpAy. 


BibitayA't dusag linikha ng bagis 
O pakikibakag lubhag mapaganib 
Walag kailagan kug it6 ag nais 
Ng bayan at madlag pinakaiibig, 
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Mamamatay ako, gayog namamalas 
AZ bukag liwaywAy na nagAganinag 
Ng minimithi kog araw na sisikat 
Sa likod ng dilim na kagulat gulat. 

Kug ag kulay pula'y kinakailagan 
UpaAg itinA mo sa iyog liwayway 
Dugo, ko'y. ibubo pagiti kog alay 
Nag iyak sinag mo ay lalog dumigal, 

Lagl kog pagarap mulag magkaisip 
Magpahaggi Bayog magandp ag bait 
Ay mapanood kag hiyas na marikit 
Nag dagat silagag dito'y lumiligid, 

Mata mog marikit sana'y lumigaya 
Walag bakas luha't puspos na ng sigla 
Tigala ag nob, balisa'y wala na 
Walag bahid poot wala ng pagamba. 


CU 


LOAN VE SAYO MOT 
DO Dipa 171 N Masama | 
MIM K0 YVETMAESA. || 
BI TIE NIO EID MEN IEREG 


NITLIPO PAEU PPOVIISEA 2 N 
DTUWAN, PUSO VIT SA QL 
WDUNE S50 AG NM PEEL 
MAD EPLATSD SO EL U” TUT 


NWL PSD DEL SMU THI 
PI DB IIC VB NM MI AN 


S yak 50o NILOTBU PM 
Dipa MEVL rama ara.. H/ 


!IPagarap ng buhay! Marubdob kog nais, 
Ikaw ay lumusog, hiyaw ng pagibig 
Ng kdluluwa kog gayak sa pagalis 
Upag lumaya ka, buhay ay lumawig. 


.Kay tamis malugmok mataghal ka lamag 
MamatAy ng upAg mabigyan kag buhay 
Mamatay sa silog ng lagit mog mahal, 
Malibig sa Jupag puspos karikitan. 


Kug sakasakalig sa aba kog libig 
Mayumig bulaklak ay iy6g mapansig 
Sumilag sa gitna ng dam6g mahinhin 
Hagka't ag halik mo'y akig tataggapin. 


6 kog hapo na dod'y ninidlip 
f# hukay na lupag malamig 
Ay tataggapin ko ag iyog pagibig 
Init ng pagiliw ng ninintag dibdib. 
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Bayaan mog akd'y malasin ng buwan 
Ng kan, liwanag na lubhag malamlam 
Bayaag ihatid sa akig libizan 
Mahinahog sinag ng kanyag liwayway. 


Bayaag humibik ag simoy ng hagin 
At kug may dumapo sa tanda ng libig 
Na ano mag ibon, bayaag awitin 
Ng hunig matimyAs af payapag aliw. 


Bayang ag araw na lubhAg manigas 
Ulan ay tuyuin, sizAw ay itads 
Magig paganuri't dalisay na ulap 
Kalagkap ag hibik ng akig pagliyag. 

Bayaag ag akig maagag pagpanaw 
Ttagis ng isAz tapAt na magmahal, 
Kug payapag hapon sa aki'y magalay 
Ng isag dalagin, ako'y patugkulan, 
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Idalagin mo rin ag kinapos palad 
Na nagamatay na, yaog nagaghirap 
Sa tanag pasakitt, at ag lumalagap 
Namig mga ina ng luhag masaklap, 

Iy6g idalagin ag bawa't ulila 
Ag nagapipiit na nagagdurusa, 
Iyo idalagig sana'y matubos ka 
Sa pagkaalipig laog binabata. 


Kug nababalot na ag mga libigan 
Ng sapot ng gabig payak kadiliman 
Kug wala ng tanod kundi pawag bagkAy 
Huwag gambalain ag katahimikan, 

Pakimatyagan mo ag hiwagag Ji 
At mapapakingan lugkot ng tagintig 
Ng isAg kudyapi, ito ay ako rin 
InAawitan ka ng bobg paggiliw. 
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At wala ng kurds ni bato mag tanda 
Sa nagaglilinag ay ipaubayag 
Bugkali't isabog ag natipig lupa. 


Ag mga ab5 ko bago pailaglag 
Mauwi sa wala na pinaggaligan 
Ay makalat ulig bilag kapupunan. 
Ng iyog alabok sa lupag tuntugan. 


Sa gayo'y wala nag ano man sa akig 
Ako'y limutin mo, akig lilibutin 
Ya6g himpapawid, kaparaga't hagin 
At ako sa iyo'y magigig tagintig 

Bago, tigig, higig, awit na masaya. 
Liwanag at kulay na lugod ng mata, 
Vulitulitin sa tuwituwi na 
Ag kataimtiman ng akig pagsamba. 


Kug ag libigan ko'y limot na ng madla 
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Sintag Pilipinas, Lupag Tinubuan 
Sakit ng sAkit ko Bayon ay pakiggan 
Ag hulig habilin: Sa iyo'y iiwan 
Ag lahat ng lalog inirog sa buhay. 


Ako ay titugo sa bayag payapa 
Na walag. alipi't punog mapagaba 
Dod'yedi nanatay ag paniniwala 
At ag naghahari'y yaog si Bathala. 


Paalam na ako, magulag, kapatid, 
Bahagi ng puso't unag nakaniig, 
Ipagpasalamat na ako'y maligid 
Sa buhay na itog puspos ng ligalig. 


Paalam irog kog Banyagag hirag 
Akig sinisinta, akig kasayahan, 
Palaam sa iny6 mga minamahal, 
Mamatay ay ganip na katahimikan. 
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ALINGAWNGAW 


HANGGAHAN 


PUNOT UGAT 


PAGPAPAKITA SA 
GALAW NG KAMAY 


LANDAS 


SANGTINAKPAN 


UNA ANG GAWA SA 
SALITA 
PASUWIT, SUTSOT 
HINGANG PALABAS 
KAKAMBAL, KAUGNAY 
KALADAN, KA Away | KAKABIT) 


Camaya) 
(namo) NVIWENVIYA 


NTAKAPONGYARIHAN| MALAKAS 
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TALINO, TALSIK 


PAGKA - LALAKE 


KIDLAT, BAGYO 
HANGIN 


PAGKA-BABAE 


I1] 1| N3 | NG | A| | HS! 3] A| Fi MjA| s|s 
IKA KAPA PINES PAKA KU PAPA Ka paos 


MANCHA,TANONG 


JLAWG TINIG, TUBIG 


PAGIYAK, PAGTUTOL 
SIMULA NG BUHAY 


Tum" AGOCA PHOPNKIAN OLDEST SREBE 
LArin PER, 
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LIT 


Villamor - La Antigua 


En, Brit, 13th ed, Vol. I 
m, 731, Eseritura Filipina. m. 107 


by PSP 


ng sp sil “eb TEBAN 
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Afabib tagalog LbP Pabo Pirino. 


Las yocales son tres: mas sirven de cinco y son: 
na Ca 3 
a el ou 
Las consonantes no son mas que doce, y sirven en 
el escribir de consonante y vocal, en esta forma. La 
letra sola, sin punto arriba, ni abajo, suena con A, 
OI VE 
baca da SY Ta LA DALAGA aala 
Poniendo el puntillo arriba, suena cada una de 
estas con E 5 con I. 
OLTEDTE Uhh 
biqui digui hi li mi nipi siti yi 
bequedeguehe le me nepe sc te ye 
Poniendo el puntillo abajo, suena con O 6 con U, 
Dp ANG APA NAAN ag 
bo co do go ho lo mo no po so to yo 
bucu du guhu lu mu nu pu su tu yu 
Por manera que para decir, cama, bastan dos 
letras sin punto. 
N. 


SEY'Uy 
N ca ma 
Si Ala Tse pone punto arriba, dira Ty 
kite! f que ma 
t Si 4 ambas abajo, dirt Iy 
co mo 
Las consonantes ultimas.se suplen en todas las 
dicciones, y asi 
para decir cantar IT Y Barba oa 
ca ta ba ba 


RELACION- Roma 1604. Manila 1890, 
ALFABETOS FILIPINOS--Marcilla, 1895 m/20 
Ginamit na pagtinig dito ag kalwit (') 


VOCALES 


a MAG 


CO? NI War O) 
il, e, vgr.: 


Ox 


wo pe 
pig, Sg, ANI 


" 


u ortografia. 


Ginamit na pagtinig dito ag tuldok (.) 


Afabio tagalog dl P Gasrar da Sax Agustin 
publcado a IE? 


a ei ou 
LAS CONSOXANTES. 


ONG YA AeotT Rm 


ba, ca, dara, ga, nga, ha, la, ma, na, 


pafa, sa, ta, va, ya, 
Poniendo a estos un punto arriba, 


be, que, dere, gue, nge, he, le, me, ne, 

Paa) Sa ca Sm RA 

bi, ki, diri, gui, ngi, hi, ri mi, (a 

pe fe, se, te, Ve, ye, 

2 Lo 

Si tuvieren el punto abajo3 hieren en o, u, vgr.: 
bo, co, doro, go, ngo, ho,' lo, mo,-no, 


DXTRKR NP 2 GM 
bu, cu, duru, gu, ngu, hu, lu, mu, nu, 
pofo, so, to, bo, yo, 
KONSA O BRO 
pufu, su, tu, bu, yu 
Entre cada diccicn ponen esta nota || que es toda 


ENSAYOS DE GRAMATICA HISPANO TAGALA- Manila, 
1878, 
ALFABETOS FILIPINOS--Marcilla 1895 m/27 


i aT 0a SI T 


AF 


Afibeo 44 P Eoribr Hingudlis. 


VOCALES, 


ba) 


a ei ou 


CONSONANTES. 


D ERE AUG N 


ba ca da ga nga ha la 


DU MM LO N JW xx 


ma na pa sa Ua ya ta. 


Poniendo 4 los caracteres que preceden un punto 
S Virgulilla encima, hieren en i e, y si debajo, en 
o uy, por. ejemplo: 


OUT. Or 


bi mi si bo mo so 


Su ortografia estaba reducida 4 este signo || de que 
usaban para dividir los periodos, y aun las dic- 
ciones, 


COMPENDIO DEL ARTE DE LA LENGUA TAGALA- 1703, 
1408 at 1879. -Amigos del Pais Manil. 
ALFABETOS FILIPINOS--Marcilla, 1895 m/19 
Ginamit ditog pagtinig ag bawas (-) 


ak 


Apl X 


I 
Cahabas tn Ji 


pinas. 
Manuel Artigas 
Cuerva- Wstare 
de Filipinas" | 
Norberto Romual 


ETZ LT Wwe 
Paan 18s kaHha 


Iba APO VEV TY ANOS. 
MP TIYUNM LONLTUN. 
NTG UIVUNM Vk MAE. 
DO WAN WE HG. 
TGA VED VLO MGB 


Por DL AAP DO Diwa pap 
REY | Banaew | Lewes. 1 Wa 
Cons '|5e 1IRAW | Martes 


Dm DBATARAW || WUEVES. 

BUNTEDT | GANDARAW NYIERNES. | FRIDAY 
ITEED HALAMI o SABADI | SATURDAY 
nur laaranaw Upowneo.. | suwpay 

Naa Kan rn PIA NAN ibat TONG 
aka AP PT Ara 


STEY | Gaan Bara L 


EPILOGO 


“Ningtdn esfuerzo por el progreso universaL se pierde.” [Esto lo 
he leido en Castelar y visto repetido por otros. 


Elipensamiento se me ocurre ahora, ante el enorme esfuerzo que 
representa este volumen. “Labor benedictina”, “sabiduria de El Tos- 
tado", han pasado a ser leyendas. No se concibe en nuestro tiem- 
Po,--de la electricidad y la radio--sino todo lo rapido, veloz como el 
pensamiento que lo concibe, pero tambien effmero, con escasa dura- 
cion, confirmando el dicho latino nihil violentum durabile, 

Cuando considero la cantidad de paciencia consumida por Ro- 
mualdez y Villamor, en obras sobre alfabetos filipinos, no tengo mas 
que palabras de admiracion para ellos, Han venido despues Tolen- 
tino y Verzosa, con sendas paginas de laboriosidad ejemplar: y no 
disuelta aun la impresi6n de ellas, viene ahora este volumen en que 
los Sres. Sevilla y Alvero han puesto amor de sus amores y sacrificio 
de sus sacrificios. !Adelante! que asf se hace ciencia, y literatura, 
y patria. No se hara dinero: pero zque valen las plutocracias de la 
historia y del mundo? Aqui esta este libro, para contestarlo, 

Cada explorador en este campo 4rido ha puesto un Apice de in- 
vencion. Desde el P. L6pez (1621) hasta Serrano Laktaw (1889), 
pasando por Minguella (1879) y Marcilla, Romualdez y Villamor, no 
han cesado los empefios en acomodar el alfabeto autoctono a los re- 
querimientos de una ortografia tan moderna como adecuada a las 
necesidades. Los Sres. Sevilla y Alvero intentan representar el va- 
lor de las consonantes quiescentes. 

Y no s6la eso. Exornan su obra con textos e ilustraciones de 
animales y bichos del pais efectista lecci6n de cosas--y retratos y 
pensamientos de conspicuos flipinos, con lo que infiltran la historia 
yel patriotismo en el corazon asi del tierno estudiante como del 
lector meramente curioso. 

El aprendiz de filologo o sencillamente amador de lo antiguo, 
encontrara un recurso ttil y completo en los cuadros en que se pre- 
sentan las diferentes combinaciones silabicas con su debida repre- 
sentagi6n. .grafica. 

Crei--y asi lo hice constar piblicamente- que estas cosas sola- 
mente atrafan a poeos, bien que escogidos, espiritus. Me engane: 
son muchos mas los que la abnegaci6n enlista: el circulo de ellos se 
agranda ... se agranda: !loado sea Dios! 

#Sursum corda! Arriba las almas! 


CG. DE 
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A BOOK REVIEW 


By GABRIEL A. BERNARDO 


The work entitled Sinupan ng Wikag Tagalog, by Jose N. 
Sevilla, translated into English as “A Regathering of the Tagalog 
Language,” by Aurelio Alvero, is a valuable addition to the rapid- 
ly increasing number of contributions to the study of the Tagalog 
language, particularly the phase which deals with its ancient sys- 
tem of writing. Mr, Sevilla's contribution consists of three essays 
preceded by an array of prefatory comments, in Tagalog by Eulogio 
B. Rodriguez, Carlos Ronquillo, Guillermo E. Tolentino, Francisco 
Lacsamana, Julian C. Balmaseda, Teodoro Gener, Albino Dimayuga, 
and Martin Venago, and in English by Jose P, Bantug. These com- 
ments are followed by the author's introduction dealing mainly with 
a historical summary of previous studies on the ancient Tagalog 
system of writing. The first essay covers the discussion on (1) 
the principal orthographic symbols of the ancient Tagalog syllabary, 
(2)the Tagalog syllables, and(3)the value of accents in the Tagalog 
language. The second essay discusses the Tagalog phonetics and the 
principles of Tagalog syllabication. These discussions are followed 
by practical examples and exercises, including an illustrated Tagalog- 
English vocabulary of the parts of the human boily 'and their move- 
ments, and of the most common local insects and animals, and a 
collection of 147 old Tagalog proverbs', These examples are further 
followed by brief quotations from Tagalog writers, short biographi- 
cal sketches of prominent Filipinos, and lastly, by a sonnet all writ- 
ten in Tagalog characters by Mr, Sevilla himself, |'The third essay 
deals at length with Tagalog numerology, with the eprresponding 
symbols adopted from the innovations introduced by Guillermo E. 
Tolentino in his “Ang Wika at Baybaying Tagalog.” 


The appendices include a Tagalog translation of Rizal's “Ultimo 
Adios,” also written in ancient Tagalog characters by Mr. Sevilla, 
Tagalog palaeographic specimens with emphasis on the three ways 
of vowel indications, as found in Tolentino's work, in the Ency- 
clopaedia Britannica, Villamor's “La Antigua Escritura Filipina,” 
and Marcilla's “Estudios de los Antiguos Alfabetos Filipinos.” 


From the discussions of principles and their illustrative ex- 
amples, there is no doubt that Mr. Sevilla's work will help to faeili- 
tate a clearer understanding of the long neglected and generally 
forgotten art of ancient Tagalog writing. The syllabic nature of 


the ancient Tagalog characters has, from time immemorial, been 
the stumbling block to many a student of this lost art, not onty 
because of its complete differentiation from the Roman alphabet 
with which Filipinos and foreigners alike have become accustomed 
through long use, but also because of the many conflicting inter- 
pretations given by those who have studied the subject, as to the 
manner of reading and writing the Tagalog syllabics. 


The reform which Father Francisco Lopez introduced into the 
Tagalog syllabary, which he tried to perpetuate in his Iloko transla- 
tion of the famous Bellarmino's Doctrina Cristiana, and discussed 
at length in Villamor's treatise and in a number of other works on 
the subject by his conteraporaries and predecessors, has already been 
summarized in Mr, Sevilla's work. To the discussions of tnese 
earlier writers, Mr. Sevilla has added his own innovations in the 
way of a more adequate written representation of Tagalog sounds. 
This will undoubtedly make it possible for contemporary Tagalog 
writers, and even those who are not Tagalog, to write and read not 
only Father Lope's Bellarmino but also the more recent Palaeograph- 
ic specimens based on his innovations. However, for any speci- 
mens either of an earlier date than that of Father Lopez's earliest 
work on the subject, or of a later date which do not recognize these 
innovations, students in this field will have to resort to the original 
system, 


The reason given by the ancient Tagalog writers for reje cting 
Father Lopez's innovations as being “against the intrinsie propricty 
and character of the Tagalog language,” is more than a mere expres- 
sion of a sentimental attachment to a system of writing which thos 
who did not understand it thoroughly seemed to consider as inadc- 
qunte. T, too, have found it exceedingly difficult not to adhere to the 
tenacious attitudelof those ancient writers, not so much because of my 
almost hopeless adyocacy for the preservation of one of the relics 
of ouk ancient culture in its most unalloyed form, but mainly be- 
cause there are certain rules of palaeography governing abbrevia- 
tions and contractions, rules of Tagalog poetics governing syllabica- 
tion and accentuation and, perhaps, the more recent principles of se- 
mantics, these cannot be ignored altogether. But this personal 
observation should not, and does not, detract from the value of Mr. 
Sevilla's work as a distinct contribution to the study of Tagalog 
linguistics and palaeography. The [English translation which 
parallels the Tagalog text makes the work very useful and under- 
standable to non-Tagalog students who wish to acquire some knowl- 
edge of this language and its ancient syllabary. 


As a contribution to local palaeographic typography, Mr. Sevi- 


Ta's work will rank high among those of Lopez, Marcilla, Romualdez, 
Villamor, and Tolentino. 


BALAGTASIANA 


(Tagapaglinang ng kubihasnang katutubo) 
Maynila, Kapuluang Pilipinas. 


Kgg. NORBERTO ROMUALDEZ 


Tagapayo 
Kgg. JAIME C. DE VEYRA, G. JULIAN C. BALMASEDA, 
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G. GUI. Y. SANTAGO:GUINO, . G. Maria P. MEND0ZA-GUANZ0N, 
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i Lumipat na sa kabilang buhay. 
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HINURUAN - INDEX 


Guillermo Tolentino . 


Franeiseo Laksamana XXIII 
Julian Cruz Balmaseda XXIV 
Teodoro E. Gener ........ XXV 
Albino Dimayuga mmm XXVI 
Jose P. Bantug XXVII 
Martin Venago ..... XXVIII 
BUGAD- TA JUOHION XXIX-XIII 
LINALAMAN XLIII 
UNAG BANHA' 
Mga Pagunahig Tanda ng Palasulatin 
The Principal Ortographic sign 1-10 


Ag tuldok 


. Bed 
Ag Likwat 5 


AZ Wakhanda--Ag Bithan: F 
AG GitliE--Ag Lutag- AG Kulog 
Ag Tandg--Ag Taka .. 
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Ag Likas Ag Tuwid .. 
Ag Bitin- -Ag Salikop 
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AG Halagd ng mga Kudlit sa Tagalog 
The value of the accent in the Tagalog Langua, 
Ag Lawi,--Ag Liwa,--Ag Sakla 
Sanayan--Exercises 
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Ap Aso--Ag Pusa--Ag Manok .... 
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P, Mariano Sevilla--Apolinari 

Felipe Calderon .... 98 
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Rosauro Almario .. 104 
MUNTAWIT ... 105 
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TALAKLATAN NG “SINUPAN NG WIKANG TAGALOG" 


A SELECTED BIBLIOGRAPHY OF PHILIPPINE. 
PALAEOGRAPHY 


Compiled by 


GABRIEL A, BERNARDO 


Explanatory Note 


The following works, dealing in whole or in part with Philip- 
pine palaeography, have been selected from the more extensive biblio- 
graphic data on Philippine languages which the compiler has accu- 
mulated for the last fourteen years. Materials, no matter how brief 
or fragmentary, which, in his opinion, may shed new light on the 
subject, are included. It is hardly necessary to add here that the 
compiler has confined his selection to materials which he has per- 
sonally examined, and that the exclusion of items has been due either 
to their inaccessibility or to the fact that they offer nothing new 
or that they might merely tend to confuse or encumber existing 
knowledge. 


Additions, suggestions, criticism or correction to this biblio- 
graphy will be highly appreciated. 


TALAKLATAN NG “SINUPAN NG WIKANG TAGALOG" 


EL ARCHIPIELAGO FILIPINO. Coleccibn de datos geogra- 
ficos estadisticos, cronoldgicos y cientificos, relativos al 
mismo, entresacados de anteriores obras ti oblenidos con la 
propia observacion y estudio: por algunos padres de la Mi- 
sin de la Compahia de Jesiis en estas islas... Washing- 
ton (D. C.) Impr. del gobierno, 1900, r. 2 v. 

V, p. 221-226: “De la antigua escritura de los pue- 
blos filipinos,” includes int ing palaeographic speci- 
mens, 

BALAGTAS, Francisco. Plorante at Laura: sinulat ngggaki- 
lang makatang tagalog..., isi sa matandang katiti- 
kang, tagalog ni Gat. Yi Banbingo-Cuino sa kahilingan mi 
Dr, Jose P. Bantug, may mga larawang guhit nina Dr. 
Jose S, Navarro at Jose (P.) Santos (anak). Maynila, 
Pebrero, 1933. 87 sheets. 

This transcription is based largely on the innovations 
of Father Lopez, 

BANTUG, Jost P, A historical survey of Philippine currency: 
a lecture delivered before the Academia Hispano-Americana 
de Ciencias y Artes de Cadiz, at the Botany (Lecture) 
Room, Rizal Hall, University of the Philippines, Septem- 
ber 30, 1926. Manila, 1926. 41 typescript pages. 

A perwand-ink reproduction of the “Ancient Filipino 
Calendar" appears as a plate after page 1, a note on page 
18 reads as follows: “The letter 'M' of the ancient Fili- 
pino writing appears at is (gold coin's) base in bold 
relief.” 

BANTUG, Jost P. Hubo imprenta en Filipinas con caracteres 
nativos movibles? December 5, 1937. 

"The MS and typewritten originals dedicated to Gabriel 
A. Bernardo. The same article subsequently appeared in 
La Vanguardia, Saturday, Dec. 11, 1937, p. 4: and in the 
Philippinos Free Prese, Dec. 18, 1897, p. 63: 


BANTUG, Jose P. The system of writing among the ancient 
Filipinos. Manila, August 4, 1930. 12 typeseript pagos. 
(in his Estudios sobre historia y prehistoria de Pilipinus). 
Written by the author as President of the Philippine 
Numismatic and Antiquarium Society, August 4, 1930, and 
published in the Philippines Herald, August T, 1930. 
BAZACO, P. Evergisto. Culture of the early Filipinos, notes 
on ancient history of the Philippines. Manila, Univ. of 
Sto. Tomas press, 1933. iv--118p. 
Linguistic and palacographie parts in chapter 5. p. 
followed by a pulacographic plate. The whole work 
originally appeared serially in The Letran Nowe, 1935-1986. 


BELARMINO, Cardenal Roberto Romulo Francisco. Libro a 
naisurdtan Amin ti bagds ti Doctrina Cristina, nga na- 
istrat iti libro ti Cardenal a agnagan Belarmino, ket inaon 
ti P. Fr. Francisco Lopez padre a S. Agustin, iti Sina 
samtoy. Manila, Impreso en el Convento de S. Pablo... 
por Antonio Damba i Miguel Saixo, 1621. 96--483p, 

“El 6xito de esta importante obra esti juzgado con 
s6lo decir que de ella se han hecho las siguientes ediciones: 
1688, 1736 , 1767, 1832, 1846, 1854, 1882 y 1895.” (W.E. 
Retana, Origenes do la imprenta filipina, 1911 p. 100) 

In the edition of 1895 (erroneously identified as “Ter- 
cera edicion” on the title page), a textual description of 
the Doctrina is given (p. Ixii-liv), followed by a complete 
transcription in Tagalog characters, consisting of 23 un- 
numbered pages. 


BERNARDO, Gabriel A. (Letter to Dr. Paul R. Verzosa, 
September 6, 1937, in reply to the latter's communication 
of September 2, 1937). Manila, Univ. of the Philippines, 
1937. 2 MS p. 

Written in ancient Tagalog syllabary or “baybayin”, 
expounding the propriety of adhering to the old syllabic 
writing without accepting the innovations introduced by 
Fr. Francisco Lopez and others, 

BEYER, H, Otley. The Philippines before Magellan. (Asia, 
October, 1921, v. 21, no. 10, p. 861-866, 890, 892). 

Palseographie specimens on p. 865, consisting of 
photographic illustrations of (1) a bamboo love letter from 
Mindoro, and (2) an ancient Negros manuseript. 

BLUMENTRITT, Ferdinand Die Mangianenschrift von Min- 
doro, (Globus [Baunschweig], 1896, v. 69, p. 165-166). 


BOWRING, John. A visit to the Philippines. 
Elder And co. 1859. v:-484p. 
Palacographic matter on p. 221. 


BOWRING, John. Fen Bezoek san de Philippijnsche eilan- 
den. 's Gravenhage, H. C. Susan, 1861. 323p. 
A Dutch translation of his “A visit to the Philippine 
Islands,” ed. of 1859. 
Palaeographic matter, p. 169-170, without specimens. 


BOWRING John. Una visita 4 las Islas Filipinas... Tra- 
ducci6n con notas [por Jose del Pan] para la Revista de 
Filipinos. Manila, Imp. de Ramirez y Giraudier, 1876. 
xvF460p. 

Brief discussion on the “alphabet” on p. 209-210. 

“Es una traduccisn muy imcompleta que da una idea 
forzosamente equivoca del original, del que se han de- 
jado paginas sin traducir.” (T, H. Pardo de Tavera, 
Biblioteca Filipina, p. 10) 


CALDERON, Sofronio G. Dating Pilipinas. 
Lib. at Papeleria ni J. Martinez, 1907, 127 
Discussion of Philippine palaeography in chapter 8-- 
"Pagbasa't Pagsulat,” p. 60-66. Cites such authorities as 
Mas, Marche, Jambaulo (sic), Chirino, Colin, 
Totanes, and Barrows. 


CANSECO, Mariano D. (Prof. Quiro, pseud.) Ang ating 
abakada, (Inayos nang makatugon sa kayamanan at kasa- 
lukuyang kalusugan ng wika, at tuloy magamit sa mga 
bagong dagdag sa sariling talatinigan). Philippine ortho- 
eraphy: (Properly arranged with corresponding rules 
governing the use of ancient Filipino writing). Manila, 
1937. 5 English and 5 Tagalog typescript pages, with 5 
Pages of palaeographie specimens. 


CARRO, Andres, y otros. Vocabulario de la Jengua ilocana, 
trabajado por varios religiosos del Orden ds N. P. S! 
Agustin, coordinado por el M.R.P, Predicador Fr. Andres 
Carro, y ultimamente anadido, y puesto en major orden 
alfabetico por dos religiosos 'del mismo orden. 
Manila, Establecimiento tipogrAfico del Colegio de Santo 
Tomas, 4 cargo de D. Manuel Ramirez, 1819. [12] 
256 - [5] p. 

Sections 4 to 7 of his “Prologo” contain a discussion 
of the Tagalog syllabary as first used in Padre Lopex's 
translation of Belarmino's Doctrina and in the introdue 
tion to his Vocabulario, giving examples of tho vurious 
characters. 


CARRO, Andres, y otros. Vocabulario iloco-espafiol, trabajado 
por various religiosos del Orden de N. P. S. Agustin, co- 
ordinado por el M.R.P, predicador Fr. Andres Carro, y 
tiltimamente aumentado y corregido por algunos religiosos 
del mismo orden. 2a ed, Manila, Bstablecimiento tipo” 
litografico de M. Perez, hijo, 1888 2pd -F viiv - 294, 4-1p. 

Ed. by Fr. Mariano Garcia. 

. The same palaeographic material in the “Pr6logo”, as 
in the 1st edition, is found on p. iv-v, 

CASTRO, Pedro Andres de. Ortografia y reglas de la lengua 
Tagalog, acomodadas a sus propios Carateres...: Manila, 
1176: Teproduccidn del MS. ordenada por Antonio Grairio, 
segin el ejemplar de su Coleccisn Hispano-Ultramarina. 
Madrid, libreria General de Victoriano Sudrez, 1930. 
ix#[214[1] p. (Monograffas de la Espana Colonial, 2). 

The University of the Philippines owns copy no.'T of 
the 150 copies of the numbered facsimile edition of this 
work. 

Retana, in his Origenes... (entry no 23, note on 
p. 102a) refers to this work as “inedita,” and eriticizes 
de Castro's “criterio” as “demasiado estrecho. ...” 

The author disagrees with I'r. Francisco Lopez and 
his followers in their attempts to reform the Tagalog 
syllabary by adding the cross (-), and sarcastically en- 
joins the reader to exercise discretion, thu. . Y ussi, 
como viejo experimentado te aconsejo menos eruces y mas 
Christos...” (p. 18, par. 9). He adheres to the old sys- 
tem of writing, but adopts the innovation of Fr. Lopez 

of using the cross (4) with respect to loan words. 

[The CATHOLIC TRUTH SOCIETY] A short history of 
the Filipino. Manila [Pub. by the Society, c1936] xii 

456 pu illus. 

A comparative table of Philippine characters, 

p. 21, brief discussion, on p. 43-44. 


London, Smith, 


Maynila, Imp., 
p. 


iaguerra, 


on 
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CAYTON, Geronimo C. A bibliography of the Philippine al- 
phabets. (Manila, n.d.) 6 typescript pages (in J. P, Ban- 
tug, Estudios sobre historia y prehistoria. de Filipinas). 

Contains errors in names of authors, and includes 
some entries in which palaeographic material is negligible. 

CHIRINO, Pedro. Relacion de las Islas Filipinas y de lo que 
en ellas an tratado los padres de la Compania de Iesus, 
del P. Pedro Chirino de la misma compania. Procurador 
dc aquellas Islas. En Roma, por Esteyan Paulino, Afo 
1604. 11196p, H 2k 

This is the first book published in Hurope which gives 
testimony to the wide extent of literacy of the carly Fili- 
pinos. In chapter 17 entitled “De las Letras de los Fili- 
binos,” he states: “Son tan dados todos estos Islehos 
al escrivir, i leer, que no ai casi, ombre5 i mucho menos 
muger: que no lea, i escriva en letras propias de la Isla 
de Manila, diversissimas de las de la China, i Tapon, i de 
la India, como se vera de su Alfabeto, que es este:” (Here 
follows 2 facsimile reproduction of the Tagalog characters 
with the corresponding equivalent in Spanish)... “Pero 
con todo esso sin muchos rodeos se entienden, i dan a en- 
tender maravillosamente: i el, que Ice, suple con mucha 
dostroza, i facilidad las consonantes, que faltan...” 

CHIRINO, Pedro. Relacidn de las Islas Filipinas. Za ed. 
Manila, Imp. de E, Balbas, 1890. 275 p. (Biblioteca de 
la “Revista Catdlica de Filipinas”) 

This is popularly known ns the edition of La Revista 
Catdlica, published complete instead of by installment, but 
poorly edited, without the palaeographie illustrations which 
appear in the first edition. 

CHIRINO, Pedro. Relation of the Filipinas Islands, and of 
what has there been accomplished by the Father of the 
Socicty of Jesus, by Father Pedro Chirino, of the same 
Society, Procurator for those Islands. At Roma,'by Es- 
tevan Paulino, in the year MDCIV, [translated by Frederie 
M, Morrison and Emma Helen Blair] (in The Philippine 
Islands 1493-1898, ed. by E. H. Blair Ek JIA. Robertson, 
Cleveland, Ohio, Arthur H. Clark Co., 1904. yi 12,,p. 1692 
321, and v, 19, p. 29-217, with ulates and palaeographic 
illustrations), 

The discussion “Of the Letters of the| Filipinos. 
Chapter xvii,” as translated from the original, is in v. 12, 
p. 242-244, 

COINS of pre-Spanish Philippines belonging to the collection 
of Dr. Jose P. Bantug. (Photographic plates of gold coins 
with ancient Tagalog character corresponding to Ma). 

COLIN, Francisco. Labor eyangelica, ministerios apostolicos 
de los obreros de la Compania de lesvs fundacion, y 
progresos de su provincia en las Islas Filipinas... Parte 
primera. Sacada de los manvscriptos del Padre Pedro 
Chirino. Madrid, por loseph Fernandez de Buendia, 
1663.  22--820-124p. 

Chapter 13, entitled “Del ingenio, lenguas, y letras 
de los Filipinos,” describes the ancient Philippine sylla- 
bary and indicates how the characters were written. The 
following observations are worth noting: 

mg consonantes vitimas se suplen en todas las dic- 

ciones, y assi para dezir cantar, se pone cata, solo yna 

C, y yna T. para dezir barba, bastan dos BB. 

“Con todos ostos suplementos, el que lee en esta lengua, 
si es diestro, no tiene dificultad en pronunciar las dieciones 
cabalmente, subatituyendo las letras, que conforme al sen- 
tido se han de subatituirs....,, 

Volume 1, chapter 13, p. 54-55 of the main text, sec- 
tions 92 and 93, deals with the Philippine syllabary in 
exactly the same words as in the original edition. 

Of the second edition, Retana says: “...el P. Pas- 
tells ha erigido 4 la Historin de Filipinas el mayor mo- 
numento noticioso que existes pero de monumento de tales 
proporciones, que casi no se consibe que pueda ningtin otro 
superarle... Paso 4 pago, sin desmayar jamas, el jesuita 
del siglo XIX ha ido siguiendo al jesuita del siglo XVII: y 
punto por punto, el P, Pastills ha ido ilustrando todos los 
de Colin, con tan rico caudal de erudicion, que asombra, 
anonada, abruma al lector, El P. Pastells aporta con su 
trabajo miles y miles de noticias extraidas de libros raros5 
de documentos intditos, de papeles poco 6 nada conocidos: 
ha hecho el mis estupendo esfuerzo de investigacidn que 
concobirse puede, entre los filipinistas no tiene precedente 
un esfuerzo semejante...” (Archivo del Biblibfilo Filipi- 
no, v. b, p. 613-514), 


CUINO, Guillermo Y. Santiago. [Philippine palarographic 
specimens] 

These consist of the following pieces: (1) Copy of 
the title page of the “first book" printed in Manila by the 
xylographic method, 1592 (2): (2) a poem dedicated to 
President Quezon, written on banana leaf: (3) “Canto 
folklbrico visayo, transliterado en pergamino (Feb. 9, 
1929). (in Bantug Collection) 

DELGADO, Juan [Josf] Historia general lu a baa 
litica y natural de las islas del poniente lamadag 
Filipinas. Manila, Imp. de El Eco de Pilipinas de 
Jnan Atayde, 1892. xvi-H100942 p. (Bibliotcea Hist6- 
rico Filipina, y. 1) 

Palaeographic matter, with specimen of the Tagalog 
choracters, is found in chapter 11, (p. 381382) under the 
title “Do las letras y policia de los naturales de cotas 
islas." 

Aceording to Rctana (in his Aparato..., v.8, no. 3123), 
this work is one of the most interesting historical sources 
in existence in Philippine bibliography. The natives 
esteem it very highly, because the author refutes with 
great sincerity the letter in which Fr. Gaspar de San 
Agustin attacks them erndely. 

DOCTRINA Cristiana tagalogespanola. Manila, (En el Pa- 
rian de), Imprenta de los Dominicos, 1693. 

Retana (in his Origenes..., poTa, par, 5) states. 
“Es de suponer que cl texto castellano iria en las paginas 
pares y el tagalo en las impares. E] tagalo, en carac- 
teres indigenas (")" 

Then at the footnote: (“) Al corregir estas prucbas, 
logramos ver un ejemplar de la unica obra de HervAs que 
Mo conocfamos: Origene, formazione, mccaniamo, ed ar- 
monia degPidiomi (Cesena, 1785), en cuya pig, 88 (ple- 
gada), va el Avemaria, acerca de la cual se advierte: “La 
salutazione el Tagalo del 1593 si legge nella Doctrina Cris- 
tiana Tagalog-Spagnuola, che con caractteri Tagali, e Ro- 
mani si stamp6 da” Padri 'Domenicani nella loro stam- 
peria di Manila I'anno 1598,” 


gna d 
Z, y las de Bool con la letra B, y juntamente algunos ad- 
verbios con su uso para hablar con elegancia. Manila, 
Imp. de la Compania de Jesus, por Simon Pinpin, 1663: 
Texto, fols. 89. 

“Libro notabilisimo, curioso y raro por llevar los ca- 
racteres con que escribian los naturales y que van en el 
primer fol. antes del “Pro(e)mio'.” (Angel Perez y Cecilio 
Giiemes, Adiciones y eontinuacibn de “La imprenta en Ma- 
nila" de D. J. T. Medina, p. 30). 

The only copy known de isu of this first edition was 
found by Perez d: Gtiemes in the library of the University 
of Santo Tomas. 

The palaeographic specimen above referred to also 
appears in facsimile on page xxxviii of Pedro Serrano 
Laktaw's Diccionario Tagdlog-Hispano, 1914, 

EZGUERRA, Domingo, Arte de la lengua bisaya de la pro- 
vincia de Leyte... Tiene enxeridas algunas advertencias 
dc la lengua de Zebt, y dc Bool: las de Zebti sefaladas 
con la letra Z, y las de Bool con la letra B, y juntamente 
algunos adverbios con su vso para hablar con elegancia. 
Reimpresa... en Manila en la Imp. de la Companfa de 
Tesus, por D. Nicolas de la Cruz Bagay, 1747. 41-477 fols, 

In Isagani, March, 1927, p. 21-22, and in Boletin de 
la Academia Filipina, April 1, 1932, v:8, No. 4, p. 37-38, 
Prof. Jaime C. de Veyra discneses the rarity of this edi- 
tion of Eaguerra's “Arto...,” and states that only three 
copies of it are so far known: those of the British Mur 
scum, the Philippine National Library, and his personal 
copy. In 1930, however, I found a fourth copy in perfect 
condition in the Bodleian Library at Oxford, with the 
shelf mark: 'T.24ThB. 

FAVRE, Plierre, ftienne Lazare] Dictionnaire malais 
frangais, Paris, Librarie Orientale te Americaine, 1875. 2v, 

VI has Table V entitled “Alphabet Tagal et Bisaya! 
on page xix, and occasional phrases in Tagalog and Bi- 
sayan characters throughout the text, taken evidently 
from Gaspar de San Agustin and from Mentrida, repect- 
ively. 
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GARDNER, Fletcher. Mangyan songs, tr. into Tagalog by 
Bocon, Damdam, and Cobla. [1905] 8i. 
“Typewritten. Translated from Tagalog into English 
hy Fleteher Gardner, who is a contract surgeon of the U. 
S, army. The translators into Tagalog are Mangyans. 
Gardner reproduces the Mangyan alphabet, and gives a 
short description of the Mangyans.” (J. A. Robertson, 
Bibliography, which is volume 53 of The Philippine Is- 
lamds 1494-1898, edited and annotated by E. H. Blair and 
J. A, Robertson. See notes on page 418 of this volume.) 


GARDNER, Fletcher. Three contemporary incized bamboo 
manuseripts from Hampangan Mangyan. Journal of the 
American iental Society, December, 1939, v.59, no, 4, 
Pa 496-502, 

“The scripts here transliterated and translated were 
collected by the writer in 1904 and 1905 at Bulalakao, 
Mindoro, at the request of Mr. Dean C. Worcester, 

jecretary of the Interior for the Insular Government, who 

was acting for Mir. Edward EB. Ayer of Chicago. Two cf 
these bamboos were deposited as part of the Ayer Collection 
in the Newberry Library of that city. The third bamboo 
was lost until January, 1939, when it was discovered 
among the papers of the late Dr. Joseph Gardner, father 
of the writer. 

“AI] except the last were written from the Lewis and 
Clark Exposition of 1904 at St. Louis, Missouri, and are 
spparenty letters concerning family problems, and parti- 
eularly the matter of ga iling. The fourth letter was 
apparently written to Sikadan, who was Chief of a con- 
siderable district inhabited by the Hampangan Mangyans. 
He was one of the party of Mangyans who occupied a vil- 
lage at the Exposition, but this particular bamboo must 
have been written after his return, probably early in 
1905.” (The author). 


GARDNER, Fleteher, and MALIWANAG, Ildefonso. “Indie 
writings of the Mindoro-Palawan axis Sar Antonio, Te- 
xas, Witte Memorial Museum, 1939. 84 mimeographed ps, 
maps, illus. 

"Phe monograph ineludes five palacographie tablen as 
follows: one cach of “Ancient alphabets compared with 
Tagbanua and Hampangan-Hanoo-o,” of “Ancient Filipino 
alphabet,” and of “Miscellaneous alphabets,” and two of 
“Tagbanua alphabets. 

It also includes 48 Hampangan-Hanoo-o seripts by Lu- 
yon, the originals of which are in the Library of Cngress5 
and 5 Tagbanua scripts, in the Ayer Collection, New- 
berry Library. 

'A ehort bibligoraphy appears on p. 81. 

HOLLE, Karel Frederik. Tabel van oud-. en nieuw-Indische 
alphabetten... voor rekening va het Batavianech Ge- 
nootschap van Kunsten 4: Wetensehappen. te Buitenzorg 
(java), Gelithogr. en gedrakt door C. Lang, 1877. 6041 
plates, 


PE. 


Column J of the Tables on page 39, 41, 43, 45, and 
47, give the Philippine specimens. Those on p. 39 are not 
specifically identified, while those on pages 41, 49, 45, 
and 47 were taken from locana” and Thevenot. Of 
greater importance are the tables giving the alphabets 
of old and modern India, isince they serve as a good bas 
sis for verifying whether the assertions made by a num- 
ber of writers to the efect that the Philippine syllabaries 
originated from India have any solid foundation. 

HOLLE, Karel Frederik. Tabel van ond-- niew- Indische 

alphabetten: Bijdrage tot de palacographic yan Neder- 
landseh-Indie, uitgegeven door het Bataviaasch Genootschap 
van Kunsten en Wetenschappen. Batavia, W. Buining k 
Cos 'b M. Nijhoff, 1882. 20 p, 

Certain characters of the Kawi language have a very 
close resemblance to those of the Philippines. 


HUMBLOT, Wilhelm von, Extraits d'une lettre [Tegel, ce 
10 decembre, 1821] de M. le Baron G. de Humboldt 4 

M, E. Jacquet, sur les alphabets de la Polynesie asiatique 
(Nouveau Journal Asiatique, June 1832, v. 9, p. 481-511). 
Mainly on the Tagalog, Bisaya, and Bugis alphabets, 
extracted from Fr. Gaspar de San Agostin's Compendio 

de la arte de la lengua tagala, 1703 giving palaeographic 


tables on p. 509-510, and from Domingo Erguerra's Arte 
de la lengua bisaya de la provincia de Leyte..., 1747. 
For the complete text of this letter, see next entry. 


HUMBOLDT, Wilhelm von. Lettre a Mr. Jacquet sur les al- 
phabets de la Polynesie Asiatique. (in his Ueber die Ka- 
wi-Sprache auf der Insel Java, v. 2, book 3, part 2, 2d 
Supplement, p. 78-97) 

“Mr, Jacquet hat die Giite gehabt, diesen Brief im 
neunten Bande des Nouvean Journal Asiatique nbdrucken 
zu lassen. Er erscheint hier durch einige' spAtere Zu- 
site vermehrt, und durch Stellen des Aufsatzes des Hrn 
Jacquet erlautert, welcher die Veranlassung zu demsel- 
ben gab.” (Footnote, p. 78) 


JACQUET, Hugene [Vincent Stanislas] Additions a une 
memoire intitul6 “Biblioth6que malaye."” (Nouvean Jour- 
nal Asiatique, [Paris], Dee., 1832, v. 10, p. 557-569). 

"The pages herein cited constitute part 3 of the “Ad- 
ditions..." to which the author refers in the beginning 
of the article as "'...quelques ditails sur la literature 
originale des Tagales.” 

F. R. Blake, in his Bibliography of Philippinz Lan 
enters this article with the German title “Ueber 
"taken from F. Blumentriti's “Biblio- 
part 1, p. 8d. 

TACQUET, Eugene [Vincent Stanislas] Considgrations sur 
les alphabets des Philippines. Paris, Impremerie royals, 
1831. 30 p. 

On the back of the title page is printed the note: 
“Extrait du Neuvean Journal Asiatique,” which is the 
same as Journal Asiatique, nouv. str., v. 8, -30, 

A palaeographie plate, consisting of (A) “Escritura de 
la Lengua Ylocana," and (B) material from Th6venot, ap- 
pears opposite page 3. 

The first part of the above article (p, 3-19) has been 
recorded separately under the specific title: “Notice sur 
Valphabhet yloc ou ylog”, and part 2 (p. 20-80), under 
the title “De la relation et de alphabet indien dlam- 
boule,"..-the latter being Appendix No. 1 to his “Melanges 
malays, javangis et polynesiens.” 

TACQUET, Fugene [Vincent Stanislas] Notice sur alphabet 
Yloc ou Ylog. (Nowveau Journal Asiatique, [Paris] Ju- 
ly, 1881, v. 8, p. 3-19). 

A palaeographic plate (which is appended to his Con- 
sidenation..., p: 3) is inserted between p. 16 and 17. 
KERN, H[endrik] Eene bidrage tot de Kennis van 't oude 
Philippijnsche letterschrift. (in his Verspreide gesehrift- 
en, 1922, v. 10, p. 309-328). 

Originally published in Bijdragen tot de taal--, land- 
en Volkenkunde van Nederlandsch-Indit, 1885, 4e Vol- 
grecks deel 10, p. 56-72. 

This is a study on the ancient Tagalog writing under- 
taken particularly in connection with T. H. Pardo de T 
vera's Contribucisn para el estudio de los antiyuos alfabe- 


tos Filipinos. 

KITASATO, Takeshi. [Structure of the Japanese language] 
Osaka, (Japan) The Shien Kai Association, 1927. [4f] 
87 pt 311241 p.-2b. plates. 

The second photographic plate shows illustrations of 
bamboo inscriptions and a facsimile of a letter of the late 
Justice Ignacio Villamor, certifying to the effect that said 
inscriptions are in Mangyan characters. 

On the verso page of the same plate are two palaeo- 
graphic tables: (1) Tagala, and (2) Old Japan, and a 
facsimile reproduction of the title page of Justice Villamor's 
La antigua escritura filipina. 

Other palaeographic matters are: (1) on the verso of 
plate after page 90 (second paging): “Ancient Philippine 
Alphabets,” including Tagalog, Zambal, Bisayan (Panay), 
Manguian (Mindoro), Visayan (Cebu), Tagbanuas (Para- 
gua), Hoko, Javanese (Literary), Bugi (Celebes), and 
TLampong: (2) Discussions on Tagalog, Pampangan, Pan- 
DAG oko and Bisaya, with palaeographic specimens, 
p. 109-113. 


KROEBER, Alfred Louis. 


Peoples of the 
N. Y. [American museum press] 1919. 224p. (Americ: 
museum of natural history. Handbook series, No. 8). 
Gives a brief discussion of Philippine alphabets, with 
illustrations showing similarity between the Tagbanua and 
Tagalog characters: also gives the equivalent of each 
character in the Roman alphabet, (p. 203-205). 


Philippines. 
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LANDOR, Arnold Henry Savage. The gems of the east: 
sixteen thousand miles of research iravel among wild and 
tame tribes on enchanting islands, with numerous illus- 
trations, diagrams, plans, and map by the author. New York 
@ London, Harper d: brothers, 1904. xiii#[1]-[567] p. 

Brief statements on the ancient writings of the Fili- 
pinos are found on pages 02-69, and 156-157. 


LENDOYRO, Constantino. The Tagalog language: a com” 


prehensive grammatical treatise adapted to self-instruc- 
tion and particularly designed for use of those eng 

in government service, or in business or trade in the 
Philippines. 2d ed. Manila, Printed by Juan Fajardo, 
1909, exvi --448-4[8]-H55 p. 

The 8 un-numbered pages contain the Alpabetical index 
to the grammar, while the last 55 pages, with a separate 
title-pago, contain the Tagalog Key to the English exen- 
cises, 

Under the heading “Orthography,” (p. 3-8) first pag- 
ing, the author discusses the ancient writing system of 
the Tagalog, with palaeographic illustrations on page 3. 


LISBOA, Marcos de. Vocabulario de la lengua Bicol, pri- 
mera y segunda parte. En la primera se pone primero la 
voz o raiz del Bicol, conjugada por las ies, 6 
gaciones, que la raiz admit 
Castellano, y despues su si 
con sus acentos, y explicacion de las metaphoras, que el 
Ydioma tiene5 obra que dexo escrita nro. chmo, hermano 
Tr. Marcos de Lisboa... Sampaloc [Manila], Impreso en 
el Convento de Nuestra Sehora de Loreto, Aiio de 1754. 
TLA-164H172 p. 

LISBOA, Marcos de. Vocabulario de la lengua Bicoli, 
reimpreso a expensus del Exmo, Ilmo. y Rmo. Sr. Dr. 
D. Fr. Francisco Gainza,... Obispo de Nueva Caceres. 
[Za ed.] Manila, Establecimiento tipografico del Colegio 
de Santo Tomas, 1805. 417:-[104] p. i 

At the beginning of each letter of the alplrabet in the 
“con este caracler,” or, “Ja cscriben con. este caracter,” 
followed by a space evidently intended for the torrespond- 
ing syllabie symbol in Bicol characters, but which is not 
supplied in the printed edition, 


LOPEZ, Francisco. 


Gramdtica ilocana... corregida y aumen- 
tada por el P. Carro. Sa ed. Malabon, [Estab, tip, lit. 
del Asilo de Huerfanos] 1895. xvi-H3544-[2] n. 

On page 321 appears palaeographie matter under 
the title: “Alfabeto isado por el P. L6pcz en el Catecis- 
mo ilocano.” 


MALLAT [de Basilan], Jean [Baptiste] Les Iles Philippines 
consid6r6es an point de vue de Phydrographic ct de fa lin- 
guistique: ou, Description des mers, des cotes, des detroits, 
des golfes, des ports, des anses, des mouillages, brassinges, 
aiguages ct dangers le cot archipel: suivie d'un coup d'oeil 
sub les idiomes de ces iles, d'un recueil de phrases, de 
dialogues, et d'un vocavulaire frangais, tagalog, et bisaya. 
Paris. Imprimerie Pollet et Ce., 1843.” xit-:-108-80 p. 


At the end is attached n “Tableau des anciens carac- 
teres de la Langue Tagalog.” The 60 pages on “Idiomes de 
Iles Philippines” appear as Chapter 25, vol, 2, of his “Les 
Philippines...” 

MALLAT [de Basilan], Jean [Baptiste] Les Philippines: his- 
tire, geographie, moeurs, agriculture, industrie, et com- 
merce des colonies espagnoles dans I'Oceanie. Paris, 
Arthus Bertrand, 1846. 2v. 

“Tableau des anciens caracteres de la langue Taga- 
log,” in v. 2, opposite p. 166. 

Discusses “Idiomez de Iles Philippine. 
25, p. 163-238). 
ceding entry) 

MARCHE, Alfred. Lucon et Palaouan, six annees de voyages 
aux tiles Philippines. Paris, Hachette et Cic., 1887. 
Vi-406-4 pu pk 

Important. particularly with reference to the Tagbu- 
nua language. 

“...AWredo Mrache (Luzon et Palaouon) trae sin em- 
bargo datos mis nuevos y Tecientes sacados de la tribu de 
los Tagbanuas (Paragua) que aun hoy dia se valen de 


” (v.2, chapter 
Cf, his Les Tles Philippines, part 2 (pre- 


este alfabeto, y estos datos modifican mucho los conoci- 
mientos hasta hace poco en boga sobre esta materia,” 
(Jose Rizal in his Note (1), p. 291 of Antonio de Morga's 
Sucesos de las Islas Filipinas, 1890). 


MARCILLA y MARTIN, Cipriano. Estudig de los antiguos 
alfabetos filipinos. Malabon, Tipo-litografia del Asilo de 
Huerfanos, 1895. 107--[1] p., pl. 

This is a worthy attempt at a critical evaluation of 
the various works on Philippine palaeography which came 
to the author's notice. It contains 25 palaeographic tables 
(20 as part of the paged text and 5 as plate insertions), 
zeproduced from various sources. Although Retana claims 
that Father Marcilla ommitted other important works 
(Aparato bibliogrdfico, v. 3, p. 1842, entry No. 2679) 3 and 
Pardo de Tavera states that “el autor no entiende una pa- 
labra de cosas de paleografia, cosa que se revela leyendo 
su obra,” (Bibliotoca Filipina, p. 248, entry No. 1616) : the 
latter, nevertheless, has to admit that the work is a con- 
scientious study which merited the gold medal awarded to 
it in the regional exposition held in lila in 1895, (ibid.) 

MARRE, Aristide. Grammaire Tagalog, composte sur un 
nouveau plan. (Bijdragen tat de taal--, land-- en volken- 
kunde van Nederlandsch-Indie, 1901, v. 53, p. 547-592.) 

The ancient syllabary of the Tagalog and their present 
alphabet are given on p. 547-549. 

MARRE, Aristide. Proverbes, maximes et conscils traduits 
dv. Tagalog, (langue principale des Philippines) (Ae 
demin dolle scienze di Torino. Ati, April 20, 1900, v.8i 
p. 734-747). 

An explanation of the Tagalog syllabary is given in 
the introduction, 

MARTINEZ VIGIL, Ramon. La ecritura propia de los Ta- 
galos (Revista de Pilipinas, Lo de Agosto, 1876, v. 2, no. 8, 
p. 33-37). 

Opposite p. 33 is an unpaged table of Tagalog char- 
acters, under the title: “Alfabeto de isla de Luzon,” in 
which the following footnote appears: “Parece que mds 
tarde se introdujo en el -alfabeto tagalo la letra siguien- 
te: ua” (followed by the corresponding character). 


MAS, Sinibaldo de. Informe sobre el estado de las Islas Fili- 
pinas en 1842. Madrid, Enero de 1848. 2 v. (variously 
Paged). 

A brief description of the art of reading and writing 
among the ancient Filipinos is given in v. 1, p. 25-26, 
preceded by a palaeographic chart showing written 
Characters of Pangasinan or Cabaloan, Ilokos, Batangas, 
Pampanga, Bulacan and Tondo: fragment of a document 
of transfer of land, written in Bulacan in 16525 two 
signatures with cquivalents in Roman letters: and a 
tablet inseription found in 1887 by an expeditionary party 
in the mountains inhabited by the Igorotes. 


An English translation of this article is entered in 
this bibliography under PIDDINGTON, H., with the title 
9f VA motice of the alphabets Of tho Philippine Telanda..” 
(Av), 


MENTRIDA, Alonso de. Arte de la lengua bisaya hiliguay- 
na de ia isla de Panay. Manila, Imprenta de Don Manuel 
Memije, por Don Anastario Gonzaga, aho de 1818, 414: 

[7 p. 

"En 1687 debis de publicarse la primera edicibn. 
En “1894 (mum. 3537) volvid 4 reimprimir este Arte, corn 
gido y aumentado, Fr. Jose Aparicio: al tratar de esta 
ultima y mas pulida edicion, consagramos 4 importante 
obra toda la extensisn que merece. Aqui afiadiremos tini- 
camente que cn la edicion de “1818 ( y es de suponer 
que en la de 1637) va una muestra de los caracteres del 
alfabeto indigena.” (W. E. Retana, Apanato bibliogrdfieo, 
v: 2, p. 497, entry no. 511), 

MEYER. Adolf Bernhard. Die Mangianenschrift yon Mindo- 
roj herausgeben von A. B. Meyer and A. Schadenber, 
speciell bearbeitet von W. Foy, Berlin, Verlag von 
Friedlander 4 Sohn, 1895. 34 p., with 4 pl. (Abhan 


lungen und Berichte des kdniglichen zoologischen und an- 
thropologisch-ethnographischen 
1894/95, No, 15.). 


Museums zu Dresden, 
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"The first three plates are photographs of bamboo 
manuseripts in Mangyan syllabary, while the fourth plate 
is a comparative table of Tagalog, Tagbanua, and Mang- 
yan characters, taken from Lopez, Marcilla, Marche, 
Paterno, and the bamboo specimens. 


MILLER, Merton L. The Mangyang of Mindoro. (Philippine 
Journal of Science, June, 1912, v, 7., no. 3: p. 135-156, 
fololwed by 10 photographic plates). 

"The section on “Language” (p. 153-154 gives some 
relevant facts about the ancient system of writing not 
only of the Mangyas but also of the Iloko, Tagalog Pam- 
panga, Pangasinan, and Bisayan peoples, evidently taken 
largely from the work of Pardo de Tavera (Contribucuin 
para el estudio de los artiguos alfabetoa filipinos, also 
included in this bibliography). 

MINGUELLA DE LAS MERCEDES, Toribio. Ensayo de 
gramditica hispanotagala. Manila, Establecimiento tipo- 
grafico de Plana y Ca,, vi-[7]-302 p. 

Retana considers Father Minguella as one of the 
greatest Filipinologists among the members of the reli- 
gious corporations in the Philippines, who, aside from 
possessing a solid knowledge of Tagalog, has proven by 
his various writings that he was also familiar with lin- 
guistic science. (See his Aparato bibliogrdfico... v. 2, p. 
812874, entry no. 1648). - 

Chrapter on of this grammar deals with the “Abece- 
dario tagalo,” giving palaeographic specimeng (p. 8-9). 

MONTANO, Joseph. Rapport A le Ministre de IInstruction 
Publique sur une mission aux Mes Philippines et en Malai- 
isie (1879-1881). '[Paris, Imprimerie Nationale, 1885] 
[209] p., 32 pl, 2 maps. 

Extract from Archivts des missions scientifiques ot 
litteraires, 3.a sErie (1885), v. 11, p. 271-479, 

Tagalog and Bisayan syllabaries appear on page 417. 

MONTBLANC, Charles, comte de, Les Iles. Philippines. 
Paris, Imprimerie de Madam Veuve Rouehard-Huzard, 


ler. pari 

Part 5, entitled “Langue Tagaloc,” (p. 37-45 discus- 

sos the importance of this language, giving reference (p. 
40) to the ancient Tagalog characters as follows: “[2) 
Voy. les signes de Pancien alphabet tagaloc, que nous 
avons reproduit sur la PI. I.” 

An carlier article by the same nuthor, with the same 
title, 1s entered in Pardo de Tavera's Biblioteca Filipina 
(P2, 270, entry no. 1761) and by the Library of Congress, 
with the note: “Extrait de la Revue contemporatm, Paris 
Guillaumin, 1864. 2 pd, 75 p.” 

MORGA, Antonio de. Svcesos de las Islas Filipinas: dirigido 
a Don Christoval Gomez de Sandoual y Rojas, Duque de 
Cea, por el Doctor Antonio de Morga... Mexico, en casa 
de Geronymo Balli, por Cornelio Adriano Cesar, aho 1609. 
5LH172 fF, frontis. 

Some copies have the title-page engraved with the 
follwing title: Sucesos de laa Islas Pilippinas dirigidos a 
Don Christoval Gomez de Sandoval y Rojas Duque de Cea. 
Mexi Indos, Anno 1609... 

“This is the first secular history devoted to the 
Philippines, and one of the best ever written. Morga 
had a high idea of the early civilization of the Filipinos, 
and writes with the assurance of one who had made a 
close study of his subject. The MS. of this work was 
dated 1607 and bore the following title: “Descubrimiento, 
conquista, pacificacibn y poblacion de las Islas Filipi” 
nas,” and was dedicated “A la Magestad Catholica del Rey 
Don Phelipe III, nuestro Sefior,” as is mentioned by 
Torrubia, both title and dedication being changed in the 
printed edition.” (TJ. A. Robertson, Biblcunaphy, p. 110). 


Chapter 8, p. 139-140 discusess the Philippine 
languages and ancient characters. 
The Philippine Islands, Moluccas, 


io. trang 

preface, and a letter from Luis Vaez de 
Torres, describing his voyage through the Torres Straits, 
by Henry E. J. Stanley. London, Printed for the Haklayt 
society, 1868! xxiv-[1]-431 p., frontis, pl. (Works 
issued by the Hakluyt society, ser. 1, v. 39). 


“Language and Writing,” in chapter 8, p. 294-295, 
with a footnote containing 'a reproduction of a palaeo- 
graphic plate as given by Thevenot (see entry under this 
name, below). 

MORGA, ANTONIO de. Sucesos de las Islas Filipinas 
obra publicada en MGjico el aro de 1609, nuevamente sal 
da A luz y anotada por Jose Rizal, y precedida de un 
pr5logo del Prof. Fernando Blumentritt. Paris, Libreria 
de Garnier Hermanos, 1890. xxxvi#[1]-H374. p. 

The discussion of the various Philippine languages and 
the ancient system of writing (p. 290-292) is supplemented 
by critical notes by Rizal. 

MORGA, Antonio de. Sucesos de las Islas Filipinas: trans- 
lated by Alfonso de Salvio, Norman F. Hall, and James 
Alexander Robertson. (in The Philippine Islands, 1493- 
7895, ed by E. H. Blair 4: J. A. Robertson. Cleveland, 
Ohio, Arthur H. Clark co., 1904: v, 15, p. [25]-[289], and 
v. 16, p. [25]-209). 

See v. 16, p. 115-117, for the discussion on language 
and ancient system of writing of the Filipinos. 

MORGA, Antonio de. Sucezos de las Islag Filipinas. Nueva 
edicion, enriquecida con los escritos ineditos del mismo 
autor, ilustrada con numerosas notas que amplfan el texto 
y prolongada extensamente por W. E. Retana. Madrid, 
Libreria General de Victoriano Sudrez, 1909 1804-6591 
p. illus. a 

The discussion of the Philippine languages and the 
ancient system of writing on p. 189-190 is supplemented 
by critical notes (nos. 111 and 112) by Retana on p. 467- 
469, 


ORTIZ, Tomas. Arte y reglas de la lengua tagala. 
loc, [Manila], Impreso... en el convento de Nra, 
ra de Loreto, afio de 1740. [12]-135 [6] p. 

Chapter 10 contains a paragraph which deals with 
the Tagalog characters, 


PAHATTI, Eustaqnio. Ang abakadang pilipino. [Manila, Pri- 
vately printed, e1925] 47-434 p., portraits. 

"The text is written in Tagalog characters with their 
corresponding equivalents in romanized words, The in- 
troduction of the symbol for Ra, as differenliated from Da, 
and the distinetion between 7 and I, and O and U, are 
clearly innovations not inherent in the original ancient 
Tagalog system of writing. 

PALUZIE Y CANTOLOZELLA, Esteban. Paleografia es- 
paiola.. :omprende una sucinta historia de la escritura, 
adornada con los caracteres antiguos y modernos que cada 
nacion ha tenido, un resumen del Ensayo sobre los alfa- 
betos de las letras desconocidas que se encuentran en las 
mas antiguas medallas y monumentos de Espafia, que pu 
bliec D. Luis Jose Velasquez, un estracto del Alfabeto 
de la lengua primitiva de Espana de D. Juan Bautista 
Erro y Aapiroz: un diccionario de las abreviaturas ro- 
manas que se hallan en las lapidas, varias inscripciones 
romanas, godas, Arabes, hebreas y cristianas: la Biblioteca 
Universal de D. Crist6bal Rodriguez: lo mas selecto de 
la Paleografia espanola del P. Esteban de Terreros y 
Pando: lo mas eseneial de la Escuela Paleografica, o de 
Jeer letras antiguas por el P, Andres Merino: y la Paleo- 
gratia catalana. Barcelona, Autografia del autor, Sep- 
tiembre de 1846. viii-466 p, in folio. 

Philippine palaeographic specimens on p. 46-48. 

PARDO DE TAVERA, Trinidad H. Les anciens alphabets 
des Philippines. (Annales de VExtreme-Orient, Pa 
1885, p. 204-210, 299-239, with one plate of palacographic 
specimen) 

The author states in this article that the ancient Phil- 
ippine characters were no longer in use, an error which 
he corrected later, after receiving the information that 
the Mangyans of Mindoro and the Tagbannas of Paragua 
were still using them. 

PARDO DE TAVERA, Trinidad H. Contribucion para el es- 
tudio de los antiguos alfabetos Filipinos. Losana, Im- 
prenta de Jaunin hermanos, 1884. 30 p., with one palaeo- 
graphic plate. 

This monograph is dedicated to Prof. Ferdinand Blu- 
mentritt, Paris, July 1, 1884. The author supplements the 
essential points from the Works of Jacquet and Mas with 
his own findings. 
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PATERNO, Pedro Alejandro. La antigua civilizacion tagalog 
(Apuntes). Madrid, M. G. Hernandez, 1887. 411 p. 
Although Pardo de Tavera and Retana consider most 
of this author's works as fantastic, his Philippine palae- 
ographic specimens have been cited by such writers as 
Mcyers 4 Schadenberg, Villamor, and others, 
For his discussion on Philippine characters, sec 
p. 86-52, 


PATERNO, Pedro Alejandro. Los Itas. Madrid, Imprenta 
de los sucesores de Cuesta, 1890. viii-H349 p., pi 

Discussion on language, p. 292-276. 

Two palaeographic tables are appended at the end of 
the book: (1) “Cuadro paleografico de las Islas Filipinas, 
comparado por Don Pedro Alejandro Paterno,”5 (2) “Es- 
tado actual de escritura filipina en sus antiguos caracteres 
--Mangyanes de Mindoro.” 

PATERNO, Pedro Alejandro. Los Itas. 2a ed, 
linotype del colegio de Santo Tomas, 1915. 
“Idioma,” p. 117-147. 
. The same palaeographic tables as fonnd in the first 
edition (above) are appended at the end of this work. 
PAVON, Jose Maria. Los cuentos de los indios de esta isla5 
escrita en Jimamaylan, afio de 1828. Las antiguas le. 
yendas de la isla de Negros. (Terminado en Jimamay- 
lan, por Juan Antonio Collado a 30 de Nobiembre del 
aho de 1889). (4 MS parts) 
Palaeographic specimens: part 1, p. 95. 


PIDDINGTON, H. A notice of the alphabets of the Philippine 
Islands translated from the Informe sobre el estado de 
lag Islas Pilipinas of Don Sinibaldo de Mas, (Journal of, 
the Asiatic Society of Bengal, 1845 v. 14, p. 603) 

Sce the specific citation under MAS, Sinihaldo, in this 
bibliography. 

PONCE, Mariano. Paunang salita (in Schiller, Friedrich yon! 
Wilhelm Tell... tinagalog ni Jose Rizal, at -ipinalimhag 
at linagyan nang Paunang-salitd at manga paliwanag ni 
Mariano Ponce. Manila, Libreria Manila Filate]fco, 1907) 

Section IV, p. 13-19, of this preface, deals with mod- 
ern Tagalog orthography, and mentions the old! charac- 


ters of the Tagalog, giving the symbol for the syllabic 
charactre nga. 


RAFLES, Sir Thomas Stamford. Antiquarian, architectur- 
al, and landscape illustrations of the History of Java... 
London. H. G. Bohn, 1844. 1 map and 92 plates, 

Plate 89 gives a table of Uzi or Mengkasar alphabet, 
indicating the method by which the vowel ending @ of 
each syllabie character is changed to e, 7, o, or u, similar 
to the changes in the Tagalog characters. 

Certain syllabic symbols are similar to those of an- 
cient Tagalog writing, as given in plates nos. 81, 82, 83, 
and 84. 

RETANA, Wenceslao Emilio. Los antiguos alfabetos de Fili- 
Pinas (Notas bibliogrAficas). (La Politica de Espana en 
Filipinas, 21 Mayo 1895, v. 5, no. 112, p. 129-137). 

This is a critical review of Father Marcillas' Estu- 
dio de los antiguos alfabetos filtpinos (q. v.), including a 
bibliographie survey of works published on the subject of 
Philippine palaeography previous to the publication of this 
treatise, 

Also issued as a separate. 


RETANA, Wenceslao Emilio. Aparato bibliogrAfico de la 
historia general de Filipinas, deducido de la colecion que 
posee en Barcelona la Compaiia General de Tabaco de 
dichas islas. Madrid, Imprenta de la Sucesora de M. 
Minuesa de los Rios, 1906, 3. v. 

Works touching on Philippine palaeography are 
described in this bibliography in the following entries: in 
vi 1, entries nos. 57, 122, 173, 219, and 397, in v. 25 entries 
nos. 511, 611, 711, 712, 742, T47, 1648, and 2138, in v. 3 en- 
tries nos. 2902, also in the annotations to other works. 

REYES Y FLORENTINO, Isabelo de los. Historia de Ilocos. 
2a ed. Manila Establecimiento tipogrAfico La Opinion 1890. 
2v. (Bib. de la “Espaha Oriental”). 

Chapter 2, entitled “Palaeografia,” appears in v. 1, 
p. 40-64, with a palaeographic plate opposite page 42. 


Manila, Tip. 
viii-232 p., pl 


REYES Y FLORENTINO, Isabelo de los. Las Islas Visayas 
en la #poca de la conquista, 2a ed. Manila, Tipo-litogra- 
fia de Chofre y Ay, Pa | 114 p. #2 (Biblioteca de 
"La Espaha Oriental”). 4 

Chapter 8, p, 81-95, is devoted to Palacography, with 
a plate of palaeographie specimens opposite p. 8: 

RIZAL, Jose. Ang huling paalam tinagalog at isinatitik sa 
matandang bagbayin mi Jose N. Sevilia, [Manila, The 
translator, 1939] 2 portraits and 7 pages of Tagalog text. 

Tssued as a reprint, limited to G copies. 

L, Jost. Sobre la nueva ortograffa de la lengua Tago- 

RIZAL IP? Salularidaa, Madiid, 15 Abril do 1600, ve 2) 
no. 29, p. 88-92). 5 

Baalyno 2 -usief discussion of the, anciont Tagalog 
writing, and refers to the work of Pardo de Tavera on 
Tagalog palaeography as having given him the idea of 
introducing the new Tagalog orthography. 

This article appears in German translation by Ferdi- 
nand Blumentritt, under the title: “Die Transcription des 
Tagalog von Dr. Jose Rizal in Bijdragen tob de took, 
land-,en volkenkunde van Nederland Indit# 1893, v. 42, 
p. 311-320, 2 

ROMUALDEZ, Norberto. Alfabeto Tagbanwa. (Cultura Fili 
pina, October, 1914, v. 55 no. 1, p. 53-82). 

Gives a bricf discussion of the Tagbanwa alphabet, 
followed by palaeogrophic material, p. 59-82. ian 
ROMUALDEZ, Norberto. The psychology of the Filipino: 
AA Aaivzed 1r the Hall ak tho Ateneo de (Manila 
February 12th, 1924. Baguio, Catholic school press, 1925, 

75 pa illus. : 

Phis also appears sorially in The Litile Apostle of 
Mountain Province, June, 1924 to November, 1925, v.1 
g2. 


ROMUALDEZ, Norberto. 
reforms proposed by Norberto Romualdez, 
prenta “Cultura Filipina,” 1914. xiv-24 

This is a translation of his monograph entitled “Alfar 
beto Tagbanwa” which appeared in Gultura Pilipina, Octo- 
ber, 1914, v. 5, no, 1, p, 53:82. The Spanish ext is reprinte 
ed on the recto pages preceded by the English translation 
on the verso pages, from page i to pago xiv. The palaco- 
graphic material appears on the pages numbered consec- 
utively from 1 to 24, with the verso pages blank. 


ROMUALDEZ, Norberto. Tres documentos en eseritura I' 
pina antigua, hallados en el territorio del municipio do 
Pontevedra, Negros Occidental, y expuestos en la Divi- 
sion Filipina de la Biblioteca y Museo de Filipinag en 
Manila, su transliteracion y traduccibn. Philippine Higto- 
ry Quarterly, September, 1919, v.1, No. 1 p. 2-13). 

Document A is an invocation to the “Adarna” bird, 
Document B seems to be a song, perhaps one which goes 
with the native dance called “Lolay”: and Document C 
is of descriptive nature, dealing wih some mythological 
subject. The anthor believes that these documents were 
written after the arrival of the Spaniards in the Philip. 
pines. 


SAN AGUSTIN, Gaspar de. Compendio del arte de la 
lengua tagala.. (Afo 1702). Segunda impression. Sam- 
paloo [Manila] Imprenta de Nuestra Sefiora de Loreto, 
Afio de 1787. 7[-192p.6i. 

On pages 168-170, under the heading “De los carac- 
teres y eserituras," are reproduced the ancient characters 
of the Tagalogs. 


SAN AGUSTIN, Gaspar de. Compendio de la arte de la 
lengua tagala. 3a ed. Manila, Imprenta de “Amigos del 
Pais,” 1879. 168 p. 

Gives a short discussion of the old characters and 
writings of the Tagalogs, together with palaeographic illus- 
trations, on p, 142-144. 

SAN ANTONIO, Juan Francisco, Chronicas de la apostolica 
provincia de S. Gregorio de religiosos descalzos de N. S. 
P. S. Francisco en las Islas Philipinas, China, Japon, tc. 
Sampaloc [Manila] Imprenta de Nuestra Serora de Lore- 
to, 1788, 1741, 1744, 3v, 

v.1, book 1, chapter xli, p. 144-146, paragraphs 417- 
423, deal with the languages and ancient writing of the 


Tagbanwa alphabet, with some 
Manila, Im- 


aaa Ue 
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Filipinos, under the heading “De las letras, lenguas, 
policla de los Philipinos.” y 

“Las Congonantes son trece: pero nunca solas, porque 
siempre vA la Vocal con ellas.” says this author. The 
symbols are not specified, but this seems to corroborate the 
note of Martinez Vigil that the syllabie character ua was 
a later addition. Itis to be noted, however, that this 
sound is inherent in the Tagalog language. 


SAN BUENAVENTURA, Pedro de. Vocabvlario de lengua 
tagalo, el romance castellano pvesto primero. Pila, 
Impreso por Thomas Pinpin y Domingo Loag, Tagalos. 
Ano de 1613. -[8]--707 p. 

The T: characters are given at the beginning 
of the ist of ipanish words under cach letter of the 
R alphabet. Specimen No. 15 of Marcilla is attri- 
buted to San Buenaventura, with the symbol for Ga erro- 
neously made also to represent A. 

SAN JOSEPH, Francisco [Blancas] de. Arte y reglas de la 

- lengua Tagala. Fn el partido de Bataan por Thomas 
Pinpin, Tagalo, Afio de 1610. [16]-4-3114-[3] p. 

The duplication of page 256, with the second number- 
ing which should have been p, 257, has thrown the sub- 
sequent pagination so that the recto pages bear the even 
numbers and the verso pages the odd numbers, up to 
page BIL. 

This original edition contains descriptions and speci- 
mens of ancient Tagalog characters on the second num- 
berod page (under “Advertencia Segunda”) and on pages 
274, 800, and 302, 

“En la primera edicibn de la Gramitica del P. San 
Joseph, la primera que se imprimfa sobre el Tagalo, 
aparecieron muchas palabras escritas con caracteres pi 
KAG ARA kgmlena adlhipons Be. ertaniop rune 
obra (1762 y 1888), se han suprimido estas, palabras, sin 

la por Ja misma razon que evoco el P. Totanca para no 
darnos muestra de la escritura.” (T. H. Pardo de Tave 
ra, Contribucidn para el estudio de los antignos alfubetos 
filipinos, p. B). N 

SAN JOSEPH, Francisco [Blancas] de. Libro de las exce- 
lencias del Rosario, y sus misterios, en lengua (y letra?) 
tagala. Binondo, Imprenta de Juan de Vera, '1602. 

“Titulo, pie de imprenta y fecha deducidos: obra ente- 
ramente desconocida hoy: la primera estampada en Fili- 

Jinas por el prodecimiento de la tipografia...” “El P. 

'w, Francisco Blancas ha impreso en letra y lengua Taga- 
la de Filipinas vn libro de nuestra Sehora del Rosario 
el afo do mil y seiscientos y dos, que fue el primero que 
desta, ni de otra materia alla se ha impreso...” (W. E. 
Retana, Origenes de In imprenta filipina, p. 68). The Jat- 
ter quotation was taken by Retana from A. Fernandez, 
Historia cclesidstica, p. 303. 


HPAABBT Y GARCIA, Juan. 


Sinopsis historica documenta- 


la de la Universidad de Santo Tomas de Manila, desde 
gus origines hasta nuestros dias. Manila, Tip. de la 
Universidad de Santo Tomas, 1928. 187 p. 


With 4 palaeographich plates an English translation 
by James S. Bass, was published in 1929. 


SANTA INES, Francisco de. Cronica de la provincia de San 
Gregorio Magno de religiosos descalzos de N. S. P. San 
Francisco en las Islas Filipinas, China, Japon, etc... 
IManila, Tipo-Litografia de Chofre y comp., 1892. 2v. 
(Biblioteca Historica, v. L). 

v.1, chapter 6, p. 41-47, is devoted to “Letras, lenguas, 
trajes y otras costumbres antiguas de los Filipinos.” 


SANTAMARIA, Alberto. Estudios histbricos de la Universi- 
dad de Santo Tomas de Manila (de UNITAS, vol. xv-xvi, 
1986-1938) .Manila, Tip. Pont. de la Universidad de Santo 
Tomas, 1938. 230 p. 

Chapter vii (p. 154-194): “El “Baybayin” en el Archi- 
vo de Santo Tomas (Algo de la paleograffa Tagala)” 


SATTLER, Paul, und SELLE, Gotz v. Bibliographie zur 
Geschichte der Schrift bis in das Jahr 1903. Linz, Franz 
ikler, Vi “Im Buch laden,” 1935. xx-H234 p. 
(Archiv fiir Bibliographie. Beiheft 17). 
"The section on Philippine palaeography includes 
Jentries nos. 1774 to 1793 (p. 122-123), with a footnote 


acnowledgment which reads as follows: “Hinige Tite] in 
diessem Abschnitt sind Herrn Bernardo, Leiter der Univer- 
sititabibliothek zu Manila zu verdanken? 


SAWYER, Frederic Henry. The inhabitants of the Philip- 
pines. London, Sam, Low, Marston and co., 1900, 
xxviiiH422 p,, front, pl. 

On p. 209, the author cities Morga stating that “the 
Tagals wrote their language in the Arabic character.” On 
p. 315, he states that he “was surprised to find the Tagba- 
mias could read and write," and refers to Father Loren- 
z0 Zapater as having furnished him a copy of the Tagba- 
nia alphabet of sixtcen or seventeen letters, which he 
reproduces and describes on p. 319-320. 

SCHEERER, Otto. The Nabaloi dialect, Manila, Burean of 
Printing, 1905. 1 185-199 p., with plates Ixiii-xci (inel. 
map). (P. I. Dept. of the Interior, Ethnologieal Survey 
publications, v, 2). 

“Writing and popular songs," on p, 147-150, 

SERRANO LAKTAW, Pedro. Breves obseryaciones a guisa 
de monumentos dedicado a la memoria de los insignes 
varones graves que cultivaron, fijaron y. conservaron cl 


Idioma y escritura lagalogs. (in his Diccionario Tagalog- 
Hispano. Manila, Imp. y lit. de Santos y Bernal, 1914, 
pi baxxv). 


Gives an interesting discussion of the Tagalog bayba- 
yin or ancient writing, and refers to the A7te de lengun 
bisaya by Fr. Domingo Eaguerra (edition of 1663), from 
which a page containing specimens of ancient Filipino 
writing is used as illustraton on p. xxxviii of the Diccio- 
nario Tagalog-Hispano, above cited. 


SERRANO LAKTAW, Pedro. Estudios gramaticales sobre la 
lengua Tagalog, (Obra postuma). Manila, Imprenta de 
Juan Fajardo, 1929, 369 p. 

Under the heading “Del baybayin o alfabeto,” p. 7-8, 
js a brief summary of what the author wrote more in 
detail in the introduction to his Diccionario Tagalog-Hispa- 
pano (q. v.). 

SEVILLA, Jose N. Ang A B K ng wikang Tagalog. n. d. 

A brief discussion of the subject which he hus treated 
at greater length in his later works. 


SEVILLA, Jose N. Ang huling paalam ni Gat Jose Rizal, 
1861-1895 (2): tinagalog at isinatitik sa matandang 
baybayin... 

For fuller description, see entry under RIZAL, Jose, 
Ang huling paalam, in this bibliography. 


SEVILLA, Jose, N. Ang palapantigan ng wikang Tagalog: 
isag gandp na pagaaral ng mga halaga ng mga katutu- 
bog titik na datihag kagyat na pantig at nag kinalala- 
basan ng tumbasAn ng mga titik na Latin ng abakadag 
kastila. Manila, Burean of Printing, 1939. 62 p. (Pub- 
Tications of the Institute of National Language, Decem- 
ber, 1938, v. 4, no, 12). 

Introductory remarks by Lope K, Santos, p. 3-65 pa- 
Jaeographic illustrations on pages 15, 20-21, 28, 3031, 
83-355 and 50. 

SEVILLA, Jose N. and VERZOSA, Paul Rodriguez, Af aklat 
ng Tagalog: kaunaunahag aklat na dalawag wika na su- 
musuysoy ca pilologin at panitikag Tagalog. Unaf pagka- 
Bmbag. Manila, J. Martinez, 1923. 108 p., por. 

A second titlepage bears the same main title with 
the explanatory title in English, as follows: “The pioneer 
bilingual text-book on Tagalog philology and literature." 

. Contains some palaeographiic illustrations of the 'an- 
cient Tagalog syllabary. 


STANGL, Paul L. Alfabctos antiguos de Filipinas. 
cimiento Filipino, August 1910, v. 1, no. 5, p. 5). 


A comparative table of ancient Philippine, Javanese, 
Bugi (Celebes), and Lampong (Sumatra) characters with 
bricf descriptions, is reproduced from an earlier article 
copyrighted in 1903. 


See also Manuel Artigas y Cuerva's “Instituciones 
Filipinas,” 1908, in Bihlioteoa Nacional Filipina, v. p. 32 


(Rena- 
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TALAKLATAN NG “SINUPAN NG WIKANG TAGALOG” 


STANGL, Paul L. Estudios linguisticos: Antiguos alfabetos. U. S, PHILIPPINE COMMISSION. 


(Renacimiento, [Manila], Jan. 26 and 27, 1904). 

This article also appears in Mulig Pagsilag (Manila), 
January 28-30, 1904, under the title “AF matatandag ka- 
titikag filipino.” 

STEIGER, .George Nye, BEYER, H. Otley, and BENITEZ, 
Conrado. A history of the orient. Boston, etc., Ginn and 
Co. [e1929] ix--469 p.,, illus. 

A brief but useful discussion of the earliest writing 
in Borneo and the Philippines appears on Pp. 123-124, with 
a photograph of “A love letter written in tbe Mangyan 
script” (on bamboo) on p. 123. 


THEVENOT, Melchisedec, ed. Relations de divers voyages 
curioux, qui n'on point est6 publises, ct qu'on a traduit ou 
tire des originaux des voyageurs Francois, Espagnols, Al- 
lemands, Portugais, Anglois, Hollandois, Persans, Arabes 
#4 autres Orientaux, donndes au public par les soins de feu 
M. Melchisedec, Thevenot... Nouvelle edition, augment6e 
de plusieurs relations curieuses... Paris, Thomas Moitte, 
1696, 2 v. in folio, illus., pk, maps. 

Four “Relations” are included in v.1, part 2, relating 
to the Philippines, the third of which is entitled: “Rela- 
tion des Isles Philippines faite par vn Religieux qui y a 
demeure 18. ans,” with a marginal note on page 1 which 
rcads thus: “Cette Relation a este traduite d'yn manuserit 
Espagnol du cabinet de Monsienr Don Carlo del Pezzo.” A 
brief discussion of Philippine languages, with a table of 
ancient Filipino characters is included on p. 45. 


TOLENTINO, Guillermo E. Ang wika at baybaying Tagalog, 
Maynila, [Pub. by the author] 1987. xii [4]--202 
front., illus., pl, tables, 

Of this work, the compiler has written in part the fols 
lowing comments: 

“The body of the work consists of the following parts: 
the author's hypothesis (in seven sections)! his thesis. 
the origin of the Tagalog people and languaga. which at. 
tempts to refute commonly accepted findings. on. #strono- 
my, geology, flora and fauna, anthropology, ethnology and 
philology: the ancient Tagalog writing and its ehardeteris: 
tics, history, nature and ways of use5 Tagalog Accent and 
euphony 

“His entire discussion of the ancient Tagalog writing 
has gone beyond other works on the same subject: his 
predlecesgors and eontemporaries have taken palacographic 
specimens as they have been found and recorded: he has 
parrallelism in the study of origins and development of 
human writing, starting with pictography and ideography 
and dwelling largely on the formation and significance of 
our ancent syllabary. While there may be those who would 
discard his theory and reasonings for lack of documentary 
evidence, his real contribution lies in the plausibility of 
his explanations with reference to the origin and trans- 
formation of the ancient Tagalog syllabary, the signi 
cance of their characters and their pronunciation. . 
(The Hereld Mid-week Magazine, April 1, 1988, v, B, 
no. 25, p. 20). 

TROYANO, Manuel. Dialectos del archipielago. (In Ezposi- 
cion de Filipinae--Coleccidn de articulos publicados por El 
Globo, diario ilustrado politico, cientifico y literario. 
Madrid, Establecimiento tipogrdfico de FI Globo, 1887. 
Articulo xv, p. 115-120). 

A palaeographic specimen entitled “anting-anting 
(TalismAn)” appears on p. 117, and a brief description 
of the ancient Filipino system of writing, on p, 119. 


VERZOSA, Paul Rodriguez, 


VERZOSA, Paul Rodriguez. 


VILLAMOR, Ignacio. 


3 s Report for 1900. Wash- 
ington, Government printing office, 1901. 4 v. 

v. 3, p: 14-128 and p. 397-412, contains Philippine 
linguistic material, taken from v. 1, P. 26-147 “and p. 221- 
238, respectively, of El Archipielago Filipino (a. v.). The 
latter part, entitled “Idiomography” (Paper no. 10) is 
Jargely palaeographic, with specimens, 

VENTURELLO, Manuel Hugo. Manners and customs of the 
'Tagbanuas and other tribes of the island of Palawan, 
Philippines, translated from the original Spanith manu" 

script by Mrs, Edw. Y. Miller, (In Smithsonian miscella- 

meous collections, Washington, Pub. by the Smithsonian 

Institution, 1907, v. 48, Quartely issue, v. 3, no. 1702, 

p. 514-558), 

This is paper no, 1700, published May 4, 1907. A. 
description of the Tagbanua writing, with palaeographic 

illustrations, is given on p, 515-617. 


[Letter to Gabriel A. Bernardo, 
dated at Iloilo, Sept. 2, 1937] 1. 

Written in Tagalog syllabic alphabet, as modified by 
Father Lopez. 


VERZOSA, Paul Rodriguez. [Letter to 
dated at Iloilo, September 24, 1937] 
Written in the same way as the preceding specimen. 


Pangbansang titik nang Pili 

nas (Philippine national writing...: Prologue by Dr. Jos6 
P. Bantug: with biographical notes by Acting Director 
Eulogio Rodriguez: and Epilogue by Hon. Jaimo C, de 
Veyra. Manila, [Pub. by author], 1939, 6b p. 


“The author of the present work, PANGBANSANG 
TITIK ng PILIPINAS, who has devoted the best portion 
of his life to this study, offers us the pioneoring fruits of 
his research Jabors abroad and in the Philippines, gleaned 
after more than bwo decades of painstaking toil, that the 
present generation may utilize for practical purposes the 
autochthnous Filipino handwriting.”--(J. P. Bantug, in his 
“Prologue” to this work). 


La antigua escritura filipina, deducida 
del Belarmino y otros antizuos documentos. The ancient 
Filipino writing, drawn from Belarmino nd other ancient ,, 
documents. Manila, [Tip. pontificia del colegio de Santo 
Tomas], 1922, 116' p, 


The text in Spanish (p. 3-21) is followed by the 
English translation of the same material (p. 29-42) 
Father Lopez's Belarmino appears in facsimile on the even 
pages from 44 to 88, with the corresponding transcrip- 
tion, transliteration, and translation on the odd pages 
from 45 to 89: palaeographic tables and specimens, 
p. 92-113: and bibliography of the Philippine alphabet, on 
pa 114-116. 


Some of the specimeng in this work are also repro- 
duced in Unitas, July 1925 v. 4, p. 3187: and in Lau- 
bach, F. C. The People of the Philippines, (1925), opposite 
p. 33. 


VILLAMOR, Ignacio. Estudio del idioma Ilocano ante el 
Tagalog y el Visayo: conferencia leido ante ]n Socicdad 
de Ilokanistas en el Instituto de Mujeres el 8 de Octubre 
de 1927. 
35 p. 


A brief reiteration of his discussion in Tho ancient 
Pilipino writing appears on p. 9-14. 


Gabriel A, Bernardo, 
U. 


Manila, Imprenta del Dr. G. A. Pobre, 1928. 
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